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Abstract
South India is known for its traditional belief systems and the numerous
architectural manifestations of these beliefs. The scale and extravagance
of temples and the palaces for the kings are an example of how important
culture and ritual were in the past. Now some of these structures, such as the
Thirumalai Nayakar Palace in the city of Madurai, the cultural capital of
Tamil Nadu, stand in a modified societal context with no cultural or ritualized
significance. Moreover, the host of this project, the Thirumalai Nayakar Mahal,
situated in a city brimming with multiple sacred rituals performed along the city
streets, characteristic of the city and state culture. The Tamil language forms
a major part of this culture. Tamil Sangam, which were literary academies or
corpus at which Tamil scholars discussed and recited Tamil poetry and other
literary works, have played a pivotal role in the retainment of this unique
culture. Analyzing the relevance and basis of the city’s sacred rituals provides a
more nuanced understanding of the local culture and traditions of the society.
Using basic elements of space management such as circulation, wayfinding and
distinction of character of space, a new urban space can be created within the
palace grounds to give a contemporary order and meaning to people using the
host structure.

சுருக்கம்
16

This thesis is a study of how societies with strong existing culture and sacred
rituals can dictate the design of spaces inspired by the values rituals bring to
life. The adaptive reuse of this space will demonstrate how history, culture
and existing traditions can be used as materials to re-engage the public with
a historic host structure. The Thirumalai Nayakar Palace will be adapted to
the new context by spatially incorporating the essence of the existing sacred
rituals and bring the community together through the common thread of Tamil
Culture. Adapting these spatial cues will help create a space for all visitors that
brings the people of Madurai together, creating a center for Tamil Culture
through the celebration of the literature and the palace’s architecture itself.
17

Introduction
India is a country that has built on tradition, culture and sacred values, with a
strong holding in history and anthropology. Structures such as temples, forts,
palaces, vernacular constructions are a testament to that culture and time and
help us understand the equation of how society functioned around these built
forms. One main factor that encapsulates the essence of Indian societal values
are rituals. For centuries now, rituals have been a guiding force for how people
function in society and as a community. Rituals are not just about performing
directives passed through generations but are more about bringing order
and character to life itself. Sacred rituals deep rooted in the everyday life of
people play a major role in creating the essence of society. While times may be
changing and we are rapidly modernization, the dependence or habituation
of rituals still exist. These rituals can be as small as evening jogs or as big as
temple processions and festivities. Every ritual has a meaning and purpose. The
performance of every ritual is based on certain values. Why are we drawn to
them? Can these actions formulate the spatial characteristics of a structure? Can
ritualization of a space sans the religious tone help enhance communal value?

அறிமுகம்
18

South India is known for its traditional belief systems and the numerous
architectural manifestations of these beliefs. The temples and the palaces for the
kings are an example of how important culture and ritual were in the past. Now
some of these structures, such as the Thirumalai Nayakar Palace in Madurai,
the cultural capital of Tamil Nadu, stands in a modified societal context with
no cultural or ritualized significance. Moreover, the host is situated in a city
brimming with multiple sacred rituals performed along the city streets, which is
characteristic of the city and state culture. Analyzing the relevance and basis of
some of the sacred rituals provide a more nuanced understanding of the culture
and traditions of the society. Adapting spatial cues will help create a space for all
visitors that brings the people of Madurai together, creating a center for Tamil
Culture through the celebration of the literature and the palace’s architecture.
19

Decoding Rituals
Rituals and the performance of rituals form an integral part of our lives. Right
from reciting hymns to going for a jog every morning, constitute as rituals.
Rituals are regular habits that have a set pattern or rhythm to it which if altered
feels incorrect. The word ritual by itself points to a symbolic action, a repetitive
enactment. According to a research paper on the structure of ritual practice,
ritual is a “..social action that (a) includes predefined sequences of action characterized
by rigidity, formality and repetition, which is (b) embedded in systems of meaning and
symbolism, and which (c) contains non-instrumental elements (i.e. causally opaque and goal
demoted elements)”.(1)
In this section we hope to better understand the characterization and
underpinnings of rituals, looking at it through a universal lens.

சடங்கு புரிந்துகொள்ளுதல்
20

Kapitány R, Kavanagh C, Whitehouse H. 2020 Ritual morphospace
revisited: the form, function and factor structure of ritual practice. Phil.
Trans. R. Soc. B 375: 20190436. http://dx.doi.org/10.1098/rstb.2019.0436
(1)
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Characterization of Rituals

What do rituals do that draw us towards a constant need and attention to
perform them? Irrespective of its significance, every ritual has cognitive
underpinnings guided by the cultural aspect of the context. There are mainly
four recurring impulses to rituals, “(i) the normative scripting of actions; (ii) the use
of interactions to signal coalitional identity, affiliation, cohesiveness; (iii) magical claims
based on intuitive expectations of contagion; and (iv) ritualized behaviour based on a specific
handling of the flow of behaviour.” (2)

sequence and order

Rituals practiced in groups or communities bring out the phenomenon known
as collective effervescence. It is a sociological concept coined by Emile Durkheim
which means that it is an instant feeling of excitement and togetherness that is
felt by people when they get together to perform highly arousing events. The
main intention of realizing these cognitive impulses is to bring out elements or
factors that are a common theme in rituals. If we closely look at rituals at least
three of the following factors are a constant – sequential, symbolism, ordering,
goal oriented and reenactment. To better understand this, we shall look at two
categories of rituals, religious and secular.

symbolic

goal oriented

Top Right: Traditional South Indian dance
form - Kathakali
Middle Right: Friday prayer offered at the
Jama Masjid in Delhi
Bottom Right: Evening Ganga Aarti at the
banks or ghats of River Ganga

22

reenactment
Boyer P, Liénard P. 2020 Ingredients of ‘rituals’ and their cognitive
underpinnings. Phil. Trans. R. Soc. B 375:20190439. http://dx.doi.
org/10.1098/rstb.2019.0439
(2)
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Religious

Secular

When we discuss rituals, our first impulse is to
go to religious rituals. In a lot of ways rituals
and its performance epitomizes religion and
vice versa. However, the main reasons that this
connection is obvious are the characteristics we
discussed above.

In comparison, what do we mean by secular
rituals? Those which have no sacred or religion
related rational. These can be something as
simple as a morning jog or something more
elaborate as a parade.

Karthigai Deepam

Indian Republic Day Parade

Location : India (Tamil Nadu, Kerala) and
Sri Lanka
Religion : Hinduism

Location : New Delhi, India

This festival is celebrated on the full moon
day in the Hindu month of Karthika. It
is also celebrated as Karthik Purnima in
rest of India. Also known as the festival
of lights, oil lamps are lit throughout the
month. It is believed that the lamp lit is
symbolic of the Shiva Linga, based off of
a mythological event that occurred.

An Indian national holiday, it is celebrated
every year on January 26 to commemorate
the establishment Constitution. The
celebrations entail a ceremonious and
elaborate parade held at Rajpath,
the ceremonial boulevard along the
President’s residence. The parade is a
showcase of Indian culture, heritage
and defense capabilities. Every year a
distinguished world dignitary is invited.

reenactment
Lord Shiva
taking the form
of fire

sequential
tableau follow a
specific format

symbolic
warding off evil
and bringing
prosperity

Occasion : Honor Constitution of India

order
structured and
methodical
parade

goal oriented
representing
Indian image

https://www.subbuskitchen.com/thirukarthigai-recipes-karthigai-deepam/
https://en.wikipedia.org/wiki/Republic_Day_(India)
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Jumu'ah Prayer

International day of Yoga

Location : Mosques across the world

Location : All around the world

Religion : Islam

Occasion : Celebrating spiritual
practice of Yoga

The Jumu’ah or Friday prayer is the
congregational prayer for Muslims held
every Friday instead of the daily five-time
prayers. While it doesn’t have a symbolic
meaning, it is an obligatory religious ritual
according to the Quranic verses.

Proposed by the current Indian Prime
Minister Narendra Modi, this day
acknowledges and values the importance
of Yoga as a physical, mental and spiritual
practice. It is celebrated on 21 June, the
longest day of the year in the Northern
Hemisphere. This day is marked by
celebration of people congregating and
coming together to do yoga.

goal oriented
communal
prayer

order
systematic and
ordered way of
coming together and
praying towards the
Qibla

symbolic
valuing a
practice

goal oriented
commemorating a
practice

https://en.wikipedia.org/wiki/Jumu%27ah
https://en.wikipedia.org/wiki/International_Day_of_Yoga
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Ritual explained: interdisciplinary answers to
Tinbergen’s four questions
Cristine H. Legare and Mark Nielsen

As part of decoding the meaning and value of rituals, this article by the Royal
Publishing Society is a part of the issue on insights into human behaviors
through rituals. The authors of this article, Cristine H. Legare and Mark
Nielsen argue that to truly understand the “universality, functionality and diversity
of rituals requires insight from multiple disciplines”. Rituals performed are a direct
reflection of human psychology and culture, and this is best explained when
discussed in relation to fields such as anthropology, biology, archaeology,
religious studies, demography etc. To understand this better, the authors suggest
employing Tinbergen’s four critical questions of animal behavior to develop a
scientific approach to understanding rituals.
Before discussing these questions, the article discusses different rituals and the
reasoning or drive to perform them. Rituals are defined by their procedural
repetition, detailing and their causal effect. “Rituals are a culturally inherited,
behavioral trademark of our species…..humans have a universal ritual grammar that is
constrained with key defining properties, yet is sufficiently flexible to support the development
of astonishing diversity.”(3) Practicing of rituals increases cooperation and
community cohesion in society.
One common trait that most rituals, especially those that are passed down
through generations have is that they represent a cognitive paradox: while being
used to solve problems or achieve certain goals, their procedure and effects
cannot be explained explicitly.
Rituals have a strong correlation to the development of a human being. They
not only help understand the behavior of an individual or group but they also
help understand how by engaging in certain activities in a repeated fashion to
achieve certain goals can form or further strengthen our opinions and beliefs.

28

Legare CH, Nielsen M. 2020 Ritual explained: interdisciplinary answers
to Tinbergen’s four questions. Phil. Trans. R. Soc.B 375: 20190419.http://
dx.doi.org/10.1098/rstb.2019.0419
(3)
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Tinbergen’s question 1: Evolutionary Phylogeny
“Is ritual a uniquely human behavior or do other non-human animals
engage in ritual?”
This question makes us think of how rituals can be universal yet extremely
difficult to comprehend how communities react or develop them. The
comprehension of the foundations of rituals can help establish how different
species (or communities) share a common belief and find their own meaning
and significance.
Tinbergen’s question 2: Functions of Rituals
“Anthropological and evolutionary-science literature to explain the
adaptive functions and roles of ritual in social group behavior.”
The performance of rituals can be categorized as proper or useful. Every
social group may hypothesize their own functions to the rituals, but ultimately
every ritual serves a purpose and effect on the human mind. Rituals are said to
have psychological benefits. Listing their functions takes us one step closer to
deciphering the function of these rituals in our lives.
Tinbergen’s question 3: Mechanisms underlying rituals
“Ritual may be a byproduct of a set of cognitive adaptations that
facilitate the social transmission and acquisition of information
within and across generations”
Rituals innately are extremely complex, and the complexity is doubled by their
cognitive effect. These cognitive effects help drive the mechanism of the rituals
and what pushes for transmission across generations, mainly relying on intuition
and belief.
Tinbergen’s question 4: Ontogeny of rituals
“How do rituals contribute to person perception?”

Legare CH, Nielsen M. 2020 Ritual explained: interdisciplinary answers to
Tinbergen’s four questions. Phil. Trans. R. Soc.B 375: 20190419.http://
dx.doi.org/10.1098/rstb.2019.0419
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Why are Rituals important?

Rituals can be of different kinds, and the same can vary from one region to
another. We have established that they can be sacred or religious in nature or
their drive can be purely secularized and personal. There is an order and system
that every ritual entail and emulates in its performance. But what does the ritual
itself do to the mind and the body that makes it so important to us as humans?
Anthropologist Dimitris Xygalatas at the University of Connecticut says rituals
are ‘powerful technologies of the mind’.
Rituals provide us with a sense of identity, especially when tied to culture. They
are systems which when in place validate a community and increases social
cohesion. It isn’t surprising that two individuals or communities who have
difference of opinions, when come together to perform a communal ritual
are social and united by it. This leads us to understand that rituals also have a
psychological benefit. Involvement in these repeated and orderly activities is
known to reduce anxiety, boosts confidence and relaxes the mind. The fact that it
is goal oriented helps keeps the body and mind focused.
communal cohesion

mental wellbeing

These are specific to the activity itself. However, can these benefits be felt in
spaces with no specific ritual value? Can rituals help us design spaces which cater
to benefits of its user through ritual inspired spatial cues?

https://www.youtube.com/watch?v=IrjCLvSQ_cw - The power of ritual |
Dimitris Xygalatas | TEDxAthens
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Precedents
Ritual and Architecture
How is Architecture influenced by Rituals? Can the ritualization of the activity
be enhanced by the space? Five precedents have been analyzed and broken
down based on the relationship between architecture and rituals.

34
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Precedent showing how ritual experience
is enhanced by architecture
Site designed for a specific ritual

The Dakhma or the Tower of Silence were raised circular structure built
by Zoroastrians for the ritual of death. These structures were used for the
excarnation of the bodies - ie, exposing the dead bodies to carrion birds
such as vultures.
According to the Zoroastrian tradition, the dead body is considered to
be unclean or impure, capable of contaminating its surroundings. As
per their believes, the earth and fire are sacred and thus not to be used
to dispose the bodies. Thus the bodies are placed atop these flat roofed
towers in concentric circles, to be fed by the flesh eating vultures to
remove the impurities until the bones are left. The bones are then placed
and burnt in ossuaries to complete the purification process.

+
36
Source: Google Images

Procession Path

Ritual/Ceremony
building

Ritual of taking the body up is enhanced the design of the space height and circulatory path.

Ossuary
Outer ring : Men
Middle ring : Women
Inner ring : Children

Ritual : Zoroastrian structure for excarnation
Host : Dakhma - Tower of Silence, Iran
Context : Between city center and desert

https://en.wikipedia.org/wiki/Tower_of_Silence
http://microcities.net/portfolio/rituals-before-and-after-space/
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Precedent showing the ritualistic experience
is enhanced by architecture
Site designed for a specific ritual
This particular project shows how the experience of a space can be enhanced by
specific contextual architectural interventions. Designed by American light and
space artist James Turrell, this project has been under construction for 45 years.
Built into the bowl of an extinct crater, Roden Crater in North Arizona, the site
is designed as a celestial observatory with series of spaces and installations.
Apertures for viewing and
light entry

When completed the structures within the Crater will form a vast naked eye
observatory for celestial objects and events ranging from obscure and infrequent
to the more familiar summer and winter solstice.(4)
The experience of the space as an observatory is enhanced by having the
structure underground with small apertures that let light in. The concept of
having the space narrow and focused increases the celestial feel to the space thus
increasing the notion of ritualized movement through the space.

+
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Source: Google Images

Long tunnels
Narrow staircase leading
underground

Section showing concept of the design and choreography through the
space

Ritual : Engaging with Celestial Events & Light
Host : Roden Crater
Context : Desert away from civilization

“Roden Crater.” n.d. Accessed November 28, 2020. https://rodencrater.
com/celestial-events/.
(4)
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Precedent showing the ritualistic experience
is enhanced by architecture
Site designed for a specific ritual
The Brihadeeswara Temple is a Hindu temple in the South Indian state of
Tamil Nadu dedicated to Lord Shiva. Built in the 11th century is famous for its
architectural marvel. The vimana tower which is built over the main sanctum is
said to be built entirely from one piece of large granite.

Garbhagriha or Innermost Sanctum
Mandapa or
Prayer Halls

Like all Hindu temples, the plan is developed along an axis and is symmetric. It
is built on a platform which increases the enormity of the structure giving it a
monumental and revered feel. The sanctum having the highest inner height and
narrow circumambulatory space enhances the aspect of the space being highly
important and sacred.

Pradakshinapatha or
Ambulatory Path

Vimana
Hollow interior over
the Garbhagriha
Garbhagriha only
sunlit space
Rest of temple spaces
are dark

+

Ritual : Hindu prayer or offering to the Gods
Host : Brihadeeshwarar Temple, Tanjore, India
Context : UNESCO World Heritage Site
http://papers.cumincad.org/data/works/att/sigradi2006_e185d.content.pdf
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Precedent showing influence of ritual on an
existing structure
Site adapted to a ritual and thereby sacralized
The Hijaz Railway was a part of the Ottoman railway network that operated
between Damascus and Medina with the intent to connecting greater parts of
the Ottoman regions to the city of Mecca.
Envisaged as a primarily transportation system for the pilgrims coupled
with political angles that benefited the sultan, this project saw the creation
of a mobile ritualized space. The space was devised as a combination of its
technology and the main purpose of the travel, hajj or the holiest pilgrimage
undertaken by Muslims. This project is successful in highlighting how a space
gets a ritualized meaning, in this case a religious ritual. The Cami Vagon or
Mosque Wagon in the realm of a modernized context shows how the ritualized
space adds a traditional and cultural dimension to the mundane experience of
rail travel.
This project shows that the usage of architectural and graphic elements that
are representative of the Islamic space into the smaller mobile space in itself
becomes an activity of ritualizing the space.

+
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Minarets
Dome

Architectural Influence

Calligraphy

Visual Cultural Practices

Ritual : Islamic Prayer Space
Host : Rail Wagons
Context : Railway connecting to Mecca

Simonowitz, David. n.d. “The Mobile Matrix: The Hijaz Railway
as Ritual Space and Generator of Space: Ebscohost.” Accessed
October 6, 2020. http://web.a.ebscohost.com/ehost/pdfviewer/
pdfviewer?vid=1&sid=a6165a5a-3558-46fe-9f3a-85d6f0774e38%40sdc-vsessmgr01.
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Precedent with similar architectural typology
Site of Historic and Cultural Value within a modern setup
This paper essential looks at how a design studio worked toward designing
sacred architecture as a contemporary in the context of the city’s historic and
cultural value.
The studio approaches the design by understanding the context in the scope
of its history, culture, climate and more importantly architecture of religious
structures. With sacred architecture it is important to understand the nuances
of the faith and understand how to design in the contemporary era. The studio
primarily follows four categories of design approach: traditional architecture
as practiced today; mix between popular,traditional and modern features;
contemporary reinterpretation of traditional prototypes; modern/contemporary
approach which attempts to break away from traditional mosque design and
transcend local scene.

Religious and
Vernacular Architecture

Historic Timeline

Local Cultures

Blocks an expression of
modern architecture
Varying levels an
expression of vernacular
and traditional
architecture

+
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Ritual : Islamic Prayer Space
Location : Yazd, Iran
Context : Old Town & Modern Neighborhood

Geva, Anat. n.d. “Revisiting a Graduate Design Studio on
Sacred Architecture: A Mosque Design...: EBSCOhost.”
Accessed October 7, 2020. http://web.a.ebscohost.com/ehost/
pdfviewer/pdfviewer?vid=0&sid=bdd67ee4-5f51-4ec8-8a6f24666df07645%40sessionmgr4006.
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Madurai

Cultural Hub of Tamil Nadu
The third largest city in the Southern state of Tamil Nadu in India, Madurai is
one of the oldest cities in the world. Known as the Athens of the East due to its
city planning central to the Meenakshi Amman Temple, much like Parthenon,
Madurai is one of the most visited temple towns in the South of India. Of
the three main dynastic rulers in the South, the Pandyas were known to have
flourished and ruled over this city and region. With Madurai as the capital, it
was a city of riches and was actively involved in trade with the Roman world.
The last of the great ancient sangams – assembly of scholars that resulted in an outpouring
of great Tamil literary classics – is said to have been held in Madurai.(5)
Right from its inception, Madurai has been intertwined with religion, culture,
traditions and rituals. The city witnesses and participates in many festivals
throughout the year, giving it the name Thoonganagaram – a city that never
sleeps. Many of the rituals were instituted over the years for celebrating and
commemorating the history of the city. The connection the rituals have to
Madurai and the Tamil culture make it unique, vibrant and captivating.

மதுைர
தமிழ்நாட்டின் கலாச்சார மையம்
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https://www.livehistoryindia.com/cover-story/2019/09/01/meenakshismadurai-myths-miracles
(5)
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MACRO LEVEL
India

Madurai is a landlocked city lying on the flat, fertile bed of River Vaigai. While
the river cuts the city into party two halves – Old and New Town, Madurai is
equidistant between the Western and Eastern Ghats. Madurai land is mainly
utilized for the agriculture sector, with crops such as paddy, millets, pulses,
sugarcane, oil seed and cotton. A cultural melting pot, the city’s citizens are
predominantly Hindus, with many Muslims, Christians and other religions.

Chennai

Population : 67.86 million
Language : Tamil, English
Madurai

Climate : Tropical - Hot and Humid
Rameshwaram

10th largest state by area
6th largest state by population
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State with second largest economy
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MESO LEVEL
Tamil Nadu

Literary rate of 80.33%
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Madurai has been governed by various rulers, ranging from the Hindu
Dravidian kings Pandyas to the Muslim Sultanates and the colonial rulers.
Through the eras the various influences of the dynasties as well as the society
then can be seen in the historic architecture of the city.
Population : 1,734,000
Language : Tamil, English, Saurashtra
Climate : Tropical - Hot and Humid
9th most populated district in Tamil Nadu

Dravidian

Islamic

Victorian

District urban population of 60.8%
MICRO LEVEL
Madurai
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Population density of 819 persons/sq km
Literacy rate of 83.5%

https://madurai.nic.in/demography/#:~:text=Madurai%20district%20ranked%20
9th%20in,State%20sex%20ratio%20of%20996.
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Historical Timeline

Originally a forest called
Kadambavanam. Names Madurai
- meaning sweetness when the
Hindu God Lord Shiva visited and
a drop of nectar fell from his hair
onto the ground.
First Sangam was attended by
Gods and took place in Madurai.

Third Sangam was attended by
poets and took place in Madurai.

The Thirumalai
Nayakar Mahal was
built in 1636AD by
Thirumalai Nayaka
when he brought
the capital back
to Madurai from
Trichy.

Madurai Meenakshi Amman
Temple was built by Kulasekara
Pandya between 1190AD1216AD. It is one of the most
visited temples in India.

300BC - 200AD 200AD - 550AD

9th Century - 13th Century

1308AD

1781AD

Sangam Period

Chola Dynasty

Madurai under Delhi
Sultanate

British rulers appointed their
representatives in Madurai

Kalabhras Dynasty

3rd Century

550AD

13th Century

1378AD

1559AD - 1736AD

Until Mid 18th Century

1837

Inhabited since and visited by
Megasthenes.

Pandyan Dynasty

Second Pandyan
Empire, this time
with Madurai as the
Capital

Vijaynagar Empire

Nayaks

Madurai changed hands between
different Southern Muslim rulers

Fortifications around temple
demolished by the British

6th Century BC - 3rd Century AD
Rough period of First, Second and Third Sangams
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https://issuu.com/monjimasen/docs/madurai_d052407de1107d
https://madurai.nic.in/history/
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The evolution of South Indian cities has been extremely reliant on Hinduism,
culture and thereby the followed traditions. Thus the planning of the city of
Madurai was highly influenced by the temple of Goddess Meenakshi. The city
grew around this temple complex, forming the four concentric squares. The
occupancy of each of the regions within these concentric streets were based on
caste and occupational hierarchy as prevalent during the ancient times.
VA
IG

The seasonal River of Vaigai, one of main rivers of cultural importance in the
South, demarcates the city into North and South Madurai. The South is known
as the Old Town which evolved based on the central temple complex. While
the North is the New Town which grew out of need for decongestion in the Old
Town. The New Town evolved as the administrative and civic center, while the
Old Town retained its socio-cultural value.

AI

RIV

1

ER

2

1 Meenakshi Amman Temple
2 Host: Thirumalai Nayakar Mahal

Old Town
New Town

Left: A Wood engraving showing the city of Madurai (1858)
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https://cityfiedgeek.wordpress.com/2019/06/04/urban-form-of-madurai/
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Religious Structures

The growth and evolution of the city is such that it forms a clear distinction
between the functions on either side of the river. It is evident from history and
the urban planning that the Old Town is the socio-cultural center of the city.
Every ritualistic aspect and festival of the city originates or revolves around this
part of the city. Right from religious rituals pertaining to mythology and the
life of gods/goddesses, to rituals pertaining to shrines of saints, to the aspect of
daily ritual such as buying flowers from the flower market – all are characteristic
of the essence of the Old Town.
The New Town planning is almost independent of the character of the Old
Town. While it does have religious structures such as temples, mosques and
churches, the traditional and cultural value of the town cannot be felt here.

Public Spaces

Cultural/ Architectural Icons
Aerial View of the Old Town of Madurai
and Meenakshi Amman Temple
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Top : Ten Pillar Street - remains of the
Thirumalai Nayakar Palace within the
streets
Middle : Street character
Down : Madurai’s famous Flower Market
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Tamil Sangam

Tamil is one of the longest surviving Dravidian classical languages in the
world. The earliest known usage of the language dates back to 5th century
BCE although its origins go back much further. It is an ancient language that
is currently spoken by roughly 80 million people across nations. “Tamil is a
certain body of knowledge, some of it technical, much of it intrinsic to an ancient culture and
sensibility…”(6). The language is said to have been brought into inception by the
Hindu sage Agastya when he came to the South.
Sangam were literary academies or corpus at which Tamil scholars discussed
and recited Tamil poetry and other literary works. This literary period existed
roughly between 200BC and 200AD. It was in these settings that the Tamil
language reach its zenith and flourished as a cultural language. It was around
the 8th and 9th century in the Pandya dynasty court in Madurai a body of
traditional erudite lore focusing on the origins of Tamil culture was possibly
recited. Sangam was divided into three where the first one was said to have
composed of Agastya, the gods such as Shiva, Muruga, Kubera and 545 other
members. This academy supposedly took place 4,440 years ago at Madurai –
which may have existed around the present-day city before being swallowed by
the sea. Akkattiyam from the first Sangam and Tolkapiyam from the second
Sangam are two literary treasures that have survived. While there are no records
of the first two Sangams, the third one which originated around 2050 BCE
was inspired by these surviving writings and was started in Madhurapuri or
Madurai.

Sculpture of Rishi Agastya, the saint who is
considered to have introduced the world Tamil
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Shulman, David. 2016. Tamil :A Biography. “The Belknap Press of
Harvard University Press.”
(6)
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Sangam poems essentially comprise of love poetry (akam) and war poems
(puṟam). Further, they are divided into a set of five main “landscapes” - tiṇai or
category, each one named after a flower native to that natural setting. Of the
different plants employed in these poems, Mullai or Jasmine is currently widely
grown and exported from the Madurai district. These ancient poems give us a
preview into Tamil culture and history of the region.
According to the later Tamil literary tradition, there are five epics or
Aimperumkāppiyaṅkaḷ - Cilappatikāram, Manimekalai, Cīvaka Cintāmaṇi,
Valayapathi and Kuṇṭalakēci. These were written between 5th and 10th
century CE and are said to give us insights into the society, life eligion, culture
and literary traditions of the time. Of the five, the last two - Valayapathi and
Kuṇṭalakēci have been lost. These stories provides us with information on the
music, dance, administration and grandeurs of Tamil kingdoms.
Cilappatikāram

Manimekalai

Cīvaka Cintāmaṇi

Valayapathi

Kuṇṭalakēci

https://en.wikipedia.org/wiki/Five_Great_Epics
https://globalpress.hinduismnow.org/global-press-originals/epics/five-greatepics-tamil-literature/
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Fourth Sangam and World Tamil Sangam Library

While the first three Sangams were believed to have submerged under water
and most of the works lost in time, a fourth Sangam was created in Madurai in
the late 19th century by nationalist Pandithurai Thevar. It is also known as the
Madurai Tamil Sangam since it commemorated the city as well as the previous
three Sangams. Much like the previous Sangams, this was instituted to keep
the language alive as well as hold exams to confer degrees for having learnt the
language. The building that houses this academy is within a 120 year of building
on a congested and busy road in the outer ring of the Old Town. While the
intake of students is up to 600, only a handful of them are truly interested.
The project for a big facility Ulaga Tamil Sangam or the World Tamil Sangam
which will promote Tamil was first initiated by former Chief Minister of Tamil
Nadu, late M.G. Ramachandran in 1981. However, the project was finally
completed only in 2016 by his successor late J.Jayalalithaa. The purpose of this
structure is to bring out Tamil publications, research material and other literary
work, besides conducting international, national and State-level seminars,
forums, discussions, classes, and workshops. The campus is said to increase with
areas functioning as different expressions of Tamil Culture.
There have been petitions signed by opposition leaders stating that the campus is
not used to its full potential and sits idle most of time. For having instituted such
a great campus, it is located in the administrative north or New Town. Thus, it is
far away from the cultural heart of the city and seem isolated. While this creates
a good model, it is does not cater to the overall commemoration of Tamil and
Tamil Culture. It functions as a mere library while it could engage the public as
well as tourists more. The tourists mainly visit the Old Town, which means that
is definitely not an area they would chance upon.
Reads: World Tamil Sangam Madurai. The
library is located in the New Town.
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https://www.thehindu.com/news/cities/Madurai/the-best-kept-secret-ofmadurai/article28020730.ece
https://www.thehindu.com/society/120-years-of-fourth-tamil-sangam-inmadurai/article33443585.ece
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Tamil Culture

Tamil Culture constitutes the lives of Tamils from Tamil Nadu in India, to
Tamils who migrated to Sri Lanka, Malaysia, Indonesia and other countries
around the world. The Tamils are the principal proponents of the Dravidian
family. This history is one of the longest and oldest not only because of its
language but the culture that evolved along with it. This culture was molded
by the many dynastic rules of kingdoms such as the Chola, Chera, Pandyas,
Vijaynagaras and Nayaks. According to mythology the area of the Tamils
(present state of Tamil Nadu) is the center of traditional Hinduism and Hindu
belief systems. Thus, a lot of the traditional beliefs and rituals grew out of that
connection to the Hindu religion. Even in present day despite having other
religious communities among the Tamils, the Tamil culture holds a distinct
identity through its language and culturally connected rituals.
It is common for Tamils to feel a sense of immense pride when it comes to
celebrating the Tamil culture. The language has a large part to play in this.
The Sangam literature has played a pivotal role in the retainment of the Tamil
Culture by its constant mention in the various literary works. Description of
epics, dance and art forms, music, martial arts, rituals have kept us informed.
While the everyday life may be modernization, the culture is very much
prevalent in society and can be especially witnesses during the various festivities
and rituals.

Top Left to Bottom Right: Tamil Martial arts - Silambattam; Mridangam and nadaswaram - traditional
musical instruments, especially during festivities such as marriages; Jallikattu - bull fighting; Mahabalipuram
Shore Temples - architectural marvel of the 8th century BC; Bharatnatyam - classical dance form; Carnatic
music recital - classical music; Kavadiattam - traditional dance form for Lord Muruga; Typical South Indian
breakfast; Pongal - most important Tamil harvest festival.

62

https://www.britannica.com/topic/Tamil
https://en.wikipedia.org/wiki/Tamils
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January

Dance
Festival

May

Thai

February

Float Festival
Pongal
Jallikattu

Vaikaasi

June

Spring Festival

September

Purattasi

Navarathri
Festival

Maasi

March

Pankuni

April

Chittirai

Mandala
Festival

Dance
Festival

Spring
Festival

Easter
Good
Friday

Chithirai
Festival

Aani

July

Aadi

August

Aavani

Oonjal
Festival

October

Mullaikattu
Festival

Rituals and Madurai

Madurai is known as a city of festivals. Every month there is some festivities or
rituals pertaining to the various religious sites that takes place in the city. Many
of them stretch to as long as 45 days. It is known to have festivals for 284 days
of a year. The city being so intertwined with Tamil culture and religion gets its
vibrant and lively nature from these crowd gathering festivities.

Avanimoolam
Festival

Aippasi

November

Karthigai

December

Marghazi

Kollatam
Festival

Dance
Festival

Thirukarthigai Festival

Dance Festival
Christmas
Santhanakoodu
Festival

Oil Anonting
Festival

Right First : Jallikattu or bulltaming festival celebrated along with Pongal/
Harvest festival
Right Second : Karthigai Deepam celebrated in Meenakshi Amman Temple
Right Third : Festivities at Goripalayam Dargah

Various festivals celebrated in Madurai in accordance with the Tamil months. Also mentioned other non Hindu
festivals which do not necessarily associate with the Tamil month calendar.
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Right Fourth : Car festival with an idol from the temple taken along the streets
of Madurai
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King Thirumalai Nayaka

1585

Birth. Younger brother of Muttu
Krishanappa Nayak - his predecessor.

The Nayakas were essentially military governors of the rulers of the
Vijayanagara Empire based in the Deccan Plateau, north of Madurai. The
Nayaka rule was characterized by, Hindu Independence from the Muhammaden
invasion, trade and commerce with the Dutch and Portugese and the general
flourishment of the region of Madurai. Of the eleven rulers, King Thirumalai
Nayaka is known as the most illustrious one.

1623

Accession to the throne
Built
Thirumalai
Nayaka Mahal

1636
1640s

According to historian R. Sathyanatha Aiyer, “The greatness of Thirumalai Nayaka
is writ large in tradition and to some extent, in architectural survivals of the present day.”(7)
An extremely pious and ritualistic man himself, Thirumalai Nayaka moved
the capital back to Madurai from Trichy for possibly strategic administrative
reasons but the other speculated reason is because of his devotion to the deity
of Meenakshi Amman. His strong religious convictions manifested in the
architecture of the time. The Nayaks were known to be “prolific builders and
Thirumalai Nayak was thought to be carrying on a long tradition of contributing to both
religious and secular structures.” (8) Almost every public building in Madurai was
either built or renovated by him.

Moved capital from
Trichy to Madurai

Was involved in reconstruction
and considerable expansion of the
Meenakshi Amman Temple
Instistuted the Chithirai festival
by merging two existing festivals
to create a new festival which is
celebrated to this date
Mandapam or Hall built over the
Vaigai River for the Chitthirai Festival

During his reign the king instituted many Hindu festivals and rituals, and also
maintained secular relations with the other religions in the region. His regime
has gone down in history as the most socio-cultural period in Madurai history.

Goripalayam
Dargah supposedly built
for his Muslim
supporters
Mariamman Temple and
Teppakulam/Tank was built to take
the idols around the temple tank.
Ritual instituted by the king
1659

Statue of the King in the remains of the
Palace grounds
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End of reign due to
death

https://sudhagee.com/2016/12/12/the-palace-that-thirumalai-nayakbuilt/
(7) (8)
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Mahal 5th Street

Mahal 6th

Since Indian Independence, the palace has been declared a national monument
by the Tamil Nadu Archaeological Department. Currently it is open to visitors
to admire the palace grounds. It is also used for movie song shootings. The
palace also hosts light and show sounds every evening, depicting the story of the
Tamil epic, Silappathikaram in both Tamil and English.
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Mahal 3

Built in 1639 AD during the reign of Thirumalai Nayaka, the palace is a oneof-a-kind architectural marvel in the South of India. It is an amalgamation of
Dravidian, Gothic, Rajput and Islamic architecture. The palace was built when
the king decided to move the capital back to Madurai from the old capital of
Tiruchirappalli or Trichy. The palace which was four times the size of what
remains (see right) is said to have been built by an Italian architect. Thirumalai
Nayaka’s grandson, Chokkanatha Nayaka dismantled the palace in an effort to
make his own new palace at Trichy using the stones and precious jewels from
this one. Remnants of the old palace can be seen in the streets of the current
urban fabric of Madurai.
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Right Top: Layout of original Palace grounds with the existing
remains in yellow.
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Right Bottom: Possible old extent laid out on current google maps.
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Sunpath during the Winter

Note: Predominant wind direction from the West with an average wind speed of 2.9m/s.
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Style of Architecture

The design and architectural details of the Mahal have been of great
fascination since its inception. As mentioned earlier, the architectural style is an
amalgamation of different styles owing to the immense involvement and interest
of the king in extending the architectural language of the region. In his book
Multiple Facets of My Madurai, Manohar Devadoss says, “Scholars believe that
apart from local Hindu and Muslim designers, Italian architects too were involved in the
building of the palace.” (9)
The four predominant styles identified are Dravidian (commonly known as
South Indian architecture), Islamic, Rajput (from western Indian owing to the
Saurashtrian population settled in Madurai and Gothic (probably due to the
strong trade ties between Madurai and Europe. While the interior is extremely
ornate with Dravidian and Islamic motifs, the exterior is austere. The palace
is built with brick which was believed to be acquired from the present day
Mariamman Teppakulam (temple tank) site. The brick is then finished with
limestone and eggshell or as locally called chunnam. This chunam was used to
create the intricate stucco details which add to the grandeur of the palace.
The original complex was believed to have housed the Celestial Pavilion or
Swarga Vilasam, the royal residence, a theatre or Ranga Vilasam, shrine,
apartments armory, palanquin place, royal bandstand, quarters, pond and
garden. The Swarga Vilasam which has survived is one of the main attraction
at present. It was the throne room and houses the gold throne on which the
king sat. The Ranga Vilsam has now been converted to a museum which houses
artifacts found around the region over time.

(9)
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Devadoss, Manohar. 2013. Multiple Facets of My Madurai, pg128.
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Dravidian Style

The South Indian Temple architecture style evolved from the Southern Hindu
culture and traditions reaching its final form in the 16th century. Two of the most
distinct characteristics of Dravidian architecture are the vimana or pyramidal
roof over the main sanctum and the gopuram or the gateway tower situated at
all temple entries. Intricate motifs of gods, goddess, celestial dancers creatures
related to Hinduism are also typical in this style.

Gothic Style

This European style evolved between 12th and 16th century. It was mainly
characterized by tall structures which were supported by ribbed vaulting and
colonnaded archways. Due to the tall structures and thereby dark spaces created,
bringing in light was an important aspect of this style. Pointed or Gothic arch
played a crucial role in solving this problem. Use of stained glass to cover
window at such heights helped bringing in light as well add color to the otherwise
ominous and dingy spaces.

https://en.wikipedia.org/wiki/Dravidian_architecture#:~:text=Dravidian%20architecture%20or%20the%20South,form%20by%20the%20sixteenth%20century.
https://www.britannica.com/art/Gothic-architecture
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Islamic Style

Islamic architecture finds its manifestations in mainly religious structures and
grew from 7th century onwards. It is mainly characterized by domes, arches,
hypostyle halls and courtyards. Central domes, decorated squinches, calligraphy
and leaf motifs are common in Indo-Islamic architecture. Gothic and Islamic
styles have a lot in common in the way the arches were designed.

Rajput Style

This style manifested by the Western and princely state of Rajasthan. It is
commonly visible in palaces and forts. A lot of the elements factor in the hot
climate of the region. Jharokhas or enclosed balconies, chhatri or open pavilions,
jaali or screens are some of the common elements which can even be seen in
Mughal architecture. Rajput palaces are known for their ornate and lavish
carvings on the interiors. Floral and animal carvings with precious gems were
widely used.

https://www.britannica.com/topic/Islamic-architecture
https://en.wikipedia.org/wiki/Architecture_of_Rajasthan
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Dravidian Style

Gothic Style

Islamic Style

Rajput Style

Yaali

Pointed arches

Domes

Jaali

Towering proportions

Gopuram

Motifs

Stained Glass
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Lavish ornamentation

Jharokhas or enclosed balconies
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Floor Plan

271' 3"

3

Theatre

Swarga Vilasam or
Celestial Palace

Court

Main Entry

1

2

1
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2

3

472' 4"
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Front (East) Elevation
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Transverse Section
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North Elevation

94

95

Logitudinal Section
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Why Madurai and why Thirumalai Nayakar Mahal?

Madurai is undoubtedly one of the Tamil cities of deep cultural history. Its
involvement with the evolution of the Tamil language and the culture has a
huge impact in its present image and societal identity. To this date people from
all over the country and world visit the city during its various unique festivities.
In a city as vibrant as Madurai, it is evident that it has a strong holding on
rituals and most of its contextual narrative can be intertwined with it.
The Thirumalai Nayaka Mahal was built in the midst of this rich heritage and
culture. Thirumalai Nayak himself was a man of many traditional beliefs, which
were witnessed during his reign and in the architecture he built. The palace
though situated in the Old Town, acts as a segue between the administrative
north and ritualistic south. This thesis is a project that finds that middle ground
of being inspired by the existing in an effort to provide for the present and
future. The site will connect the Old and New Town through the celebration of
Tamil Culture, spatially inspired by the city's love for rituals.
History
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Tamil

Old vs New City Life

Existing Religious Rituals
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Rituals pertaining to the context
Based on the history of the host structure, the city and the ruler responsible for
the palace, three existing rituals will be studied. These existing festivities will
help in better understanding the kind of intervention and secular ritual that can
be designed of the Thirumalai Nayakar Mahal.

சூழல் தொடர்பான சடங்குகள்
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Float Festival

The Tamil word Teppakulam when translated to English stands for temple pond
or tank. The Mariamman (Goddess) Teppakulam was constructed in the 17th
century by King Thirumalai Nayaka. As per history, clay from the teppakulam’s
site was used to build bricks for the palace. While digging a Ganesha idol was
found. The king being extremely pious decided to build a temple tank at the
site fed by the River Vaigai with an island in the middle housing the temple,
and thus instituting the float festival – taking the idols in a procession around
the tank. The tank is filled seasonally by drawing water in from the Vaigai, a
feet engineered during the time of Thirumalai Nayaka. Devotees can access the
temple on the island by foot when the tank is empty and by boat when the tank
is filled. The festival is celebrated during the first full moon of the Tamil month
of Thai – possibly the birth anniversary of the king.
The festival starts off with a procession of Goddess Meenakshi and Lord
Sundareswarar from the Meenakshi Amman Temple, situated in the middle of
the Old Town. The deities are taken in a grand procession in golden chariots
with musicians and devotees walking along the route. After a brief puja or
offering, the deities are put on a decorated raft tied to a float and taken for a ride
around the temple island in the artificial lake. The raft is maneuvered by a man
on the island holding onto a rope connected to the raft. After the boat ride, the
deities are taken into the temple on the island which the devotees can visit.
Along with the ritual of taking the deities in a procession and for a ride, the
festivities are marked by carnival like atmosphere around the temple tank.
Crowds in large numbers gather to witness this ritual and to pay a visit the
deities. The ritual is enhanced by the crowd, grand decorations, traditional
music and fireworks.

Ritual : Procession of God and Goddess in Temple Tank
Location : Mariamma Teppakulam
Left: Last of the three rounds on the float is conducted in the evening.
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Source: Google Images

https://www.indianeagle.com/travelbeats/float-festival-of-madurai-a-spectacle-of-lights-lamps-and-fireworks/
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1

2

3

Idols taken on a float around the island shrine

Idols taken into the shrine post the ride

Island
shrine
Mariamman
Teppakulam

Idols brought from Meenakshi Amman Temple

104

Jaggernaut
procession
from the
Meenakshi
Amman
Temple
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Meenakshi Amman
Temple
Vandiyur Marriamman
Teppakulam

Meenakshi Temple East Chitrai Street East Masi Street Yanaikkal
Nelpettai Kamarajar Road Muktheeswarar Temple Teppakulam
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sequence and
order

symbolic

Ritualistically the sequence is
crucial to the festival as the idols
are brought from the main temple
to the tank, then taken around the
tank, and into the temple in the
tank and finally back to the main
temple.

Rituals in most Hindu festival are
a direct expression of personifying
the gods. Similarly the float festival
creates an avenue to take the gods
on a 'trip' and provides relaxation
for them.

out

Top: View of island shrine from Teppakulam
corner
Middle: Float ride being viewed from
bleachers set up along the tank
Bottom: Idols being shifted from the float to
the island shrine
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goal oriented

in

The goal of this festival from the
symbolic and religious point of view
is to take rounds around the tank.
But the overall goal as instituted by
the king for his subjects is to provide
for communal engagement and
wellbring.
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Cithirai Festival

Ritual : Reenactment of mythological event
Location : Around Meenakshi Amman Temple

The Chithirai Thiruvizha or festival is celebrated in the Tamil month of
Chithirai. It is a month-long festival marking the wedding of Goddess
Meenakshi to Lord Sundareswarar and the visit of Lord Alagar. However, it is
believed that the story of Lord Alagar visiting the banks of River Vaigai is a part
of another story and not the wedding. It is said that King Thirumalai Nayaka
had built many chariots for the deities that were so heavy that he needed crowd
to carry the them. He decided to combine the festival were Lord Alagar was late
for his sister, Goddess Meenakshi’s wedding and in anger refused to enter the
city by not crossing the Vaigai along with the wedding festivities. Thus, to this
day people visit the banks of the river as a ritual of catching a glimpse of Lord
Alagar. This was the king's way of bringing two communities that celebrated
these festivals separately to come together. The festival is divided into 7 distinct
rituals which in a sense unfold the events that transpired according to mythology
and history. This festival is a large-scale reenactment of the life of Goddess
Meenakshi clubbed with the tale of Lord Alagar visiting, as instituted by the king.
The festivities begin with the temple priest hoisting the holy flag post of Kodi
Maram, commemorating the start of the rituals. This ritual is called the Yetram.
Next ritual is the Pattabhishekam or coronation of the Princess Meenakshi as she
is crowned the queen of the kingdom that ruled over Madurai, the Pandyas. This
is followed by Dikvijayam which portrays Meenakshi’s conquests and her warrior
form. The next is the most awaited ritual of all, Meenakshi Tirukalyanam or
Meenakshi’s wedding to Lord Sundareswara or Lord Shiva. This is followed by a
wedding procession. Every step of the way, the people of Madurai are involved
in the galore. The last two rituals pertain to Lord Alagar’s visit and people go to
the banks of the river to witness this. For this purpose, Thirumalai Nayaka built
mandapas or halls on the River Vaigai. This was an architectural marvel for its
time. The festivities culminate with Lord Alagar returning to the Alagar kovil or
temple which is situated in a village close to Madurai.
Left: Ethir Sevai - Lord Alagar taken to the river.
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https://www.indianeagle.com/travelbeats/madurai-chithirai-thiruvizha/
https://madurai.nic.in/festivals-and-events/
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YETRAM

PATTABHISHEKAM

DIKVIJAYAM

Coronation of Queen
Meenakshi as she rules
under the Pandya Dynasty

Life of the warrior Queen
as she encounters and falls
in love with Lord Shiva

THER
TIRUVIZHA

ETHIR SEVAI

Flag hoisting within the
temple that marks beginning of festival

MEENAKSHI
TIRUKALYANAM

ALAGAR VAIGAI
ELENTHUARULAL

Meenakshi amman
(goddess) marries Lord
Sundareswarar (Shiva)

The newly weds are
taken on a process
around the temple in
a juggernaut or temple
chariot

Lord Alagar is taken
on a procession as the
city welcomes him for
visiting

As Lord Alagar prepares
to leave, he gives the newly
weds gifts on a madapam
or hall on the river as the
devotees comes to the river
to witness this and see him
off
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Tallakulam Perumal
Temple
N/S/E/W Chitrai
Streets
N/S/E/W Avani Moola
Streets
N/S/E/W Masi Streets

Alagar comes from
the Alagar Kovil
north of Madurai,
stops at Tallakulam
Temple and then
enters river Vaigai
Main area of the
river with people
who have come to
witness the Lord
ascend into the
river
Chariot procession
post the wedding
rituals

Meenakshi Temple Around Chitrai Streets Around Avani Moola Streets
Around Masi Streets
Meenakshi Temple
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sequence and
order

This festival is guided by the life
of the goddess and thus sequence
and order of her life plays an
important role in guiding the
order of various rituals over the
duration of the one month.
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3

4

5
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goal oriented

Top: Meenakshi Tirukalyanam
Middle: Chariot taken to the streets for the
wedding procession
Bottom: Devotees throng the Vaigai to witness
Lord Alagar crossing the river.
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reenactment

This festival was institued by
Thirumalai Nayakar as a way of
bringing two sects of HinduismSaivites (Shiva worshippers)
and Vaishnavites (Vishnu
worshippers) together.

1

2

3

4

5

6

7

This festival is much like a play
or a theatrical performance
where the goddess's life is
presented to the people.
Through the performance of
rituals at every stage and the
involvement of the people to
witness it in real time it becomes
a literal translation of mythology.
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Santhanakoodu Festival

Celebrated on different days based on the Islamic calendar, the Santhanakoodu
or Sandalwood Festival is a commemoration of the different saints related to
different dargahs or shrines in and around the city of Madurai. These festivals
known as Urus in Arabic is the celebration on death anniversary of the saint.
Every year the event is thronged by devotees across religions and communities.
The unity and diversity of the region are felt as the devotees participate right
from the flag hoisting to the various cultural events to the procession.
Goripalayam is the largest mosque in Madurai believed to be built by
Thirumalai Nayaka for his Muslim subjects. Apart from housing the tombs of
two of the Sultans from the Madurai Sultanate, it is also known for the invisible
grave of saint Hazrat Khaja Syed Sultan Habibuddin. The beginning of the
festivities is marked with the flag hoisting at the dargah. Later in the night
a procession with a large chariot like structure commences passing through
the main streets of Goripalayam with camels, elephants and horses to the
sound of various instruments. During the course of this month-long event,
various musical concerts such as Urdu qawwalis, recitation of phrases from the
Quran and other discourses are held. The main highlight of the event is that
sandalwood is smeared on the shrines of the saints and later distributed to the
devotees.

Ritual : Urus or commemoration of Saints Death Anniversary
Location : Goripalayam Dargah
Left: Goripalayam Dargah lit for the festival
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Source: Google Images

https://www.maalaimalar.com/devotional/ /
devotionaltopnews/2019/11/15092042/1271425/goripalayam-Dargahsanthanakoodu.vpf
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PROCESSION

NOT JUST HUMANS

CULTURAL EVENTS

Celebration along the streets
of Goripalayam with the
electric car pulled by bulls
taken around

Animals such as horses,
camels, elephants are a part
of festivities with 'dance
performances' by them

Music and hymns specific to
Islam, the saint and city are
recited
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Goripalayam Dargah
or Hajha Syed Sultan
Alaoudeen Syed Sultan
Samsudeen Aouliya
Dargah

Goripalayam Area chariot taken along
the streets of this
area, taken all night
before returning to
the Dargah at 4am.

Possible main streets
of procession

Goripalayam Dargah Thevar Sillai or Goripalayam Junction
Goripalayam Goripalayam Dargah
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Streets of
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symbolic

goal oriented

Since many devotees across
religions come to the dargah
in hopes of cures to their
ailments, the use of chandanam or
sandalwood is symbolic of this
ritual. Sandalwood is known for
its healing properties apart from
its fragrant aroma.

The goal of this festival is to
commemorate the saints as
well as cater to the people who
come from near and far alike for
answers to their prayers.

Top Right: Santhanakoodu Chariot prepped for
procession
Bottom Right: Celebration outside the dargah
with horse dancing
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What and How
What can be characterized as spatial cues for rituals? We have established what
are rituals and what makes a certain activity a ritual. Having understood our
context, we now see how Tamil culture can help define spaces of ritualized
character. How do you formulate a design language guided by rituals? Can they
be guided by looking at religious rituals?

என்ன, எப்படி
126

127

Analysis of the existing Rituals

Breaking down the existing festivities in a manner of understanding what the
performance of these rituals entail help in highlight key factors that can spatially
influence design decisions.
Using basic elements of space management arrived at from each of the three
rituals, a new urban space can be created within the palace grounds to give a
contemporary order and meaning to people using the host structure.

central focal
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circumabulatory and
destination specific

large crowd bearing

intertwined with
urban fabric
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Float
Festival

Chithirai
Festival

Santhanakoodu
Festival

Emphasis on movement

Emphasis on depiction of
story

Emphasis on celebration

circumabulation
procession
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procession
stages in reenactment

procession
music and dance festivities

CENTRAL FOCAL POINT

PUBLIC INVOLVEMENT

PUBLIC INVOLVEMENT

SPATIAL MARKERS
(carnival around tank, island)

INTERACTING WITH
URBAN FABRIC
AROUND THE TEMPLE

IMPORTANCE ON
SHARING BLESSING OF
SAINT WITH DEVOTEES

131

Float
Festival

Chithirai
Festival

Santhanakoodu
Festival

Spatially associated with Movement

Spatially associated with landmarks

Spatially associated with usage of space

Inside Outside
route of procession associated with
landmarks along the streets

constant visual access despite movement
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Circulation

Wayfinding

Distinction of Character of
Space

prescribed/sequenced movement

provide break in the circulation

based on activity/architecture

Circumabulation

create landmarks zones

based on location - interior/exterior

MOVING TOWARDS - FOCUS

MEMORABLE SPOTS

BRINGING IN CHARACTER
OF STREETS
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Survey regarding the host, Rituals and Tamil Culture

Defining culture can be very ambiguous, especially when you talk about a
culture that’s an amalgamation of different religions and traditions.
Due to not being able to physically visit the site, this online survey was a way
to reach out to visitors who've witnessed the site in person. It also is a meter
to gauge the public's feel on rituals and Tamil Culture. The end result was to
understand the definition and intent of rituals and Tamil Culture to people.
Q 01

Q 02
47.3%

Madurai–ite

0.9%

Below 20 yrs

Q 05 (select responses)
50%

20–40 yrs

Above 60 yrs

40–60 yrs

Q 03

A monumental marvel, a living

Q 04
0.9%

Christianity
2.7%

Islam

heritage!

It's monumental and unique in comparison to many south
Indian monuments.

0.9%

10%

into the city.

Grand heritage building depicting a fusion of architectural styles.

18.2%

Tourist

to varied cultural history of
Madurai and importance for iconic architectural structures.
It is an elegant structure nestled

30.9%

52.7%

A great testament

Others

Prefer not to say

61.8%

86.4%

Male

Hinduism

That's one of Madurai's proud possession
One of the best architectures of ancient times with a blend of
Dravidian and Islamic architectural styles.

37.3%

Female
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A public space that has largely been a tourist
attraction, and never belonged to the city and its
locals much.
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Q 06

Q 10
5.6%

height

No

56.4%

columns

70.9%

ornamentation

34.5%

space between
columns
courtyard

38.2%

31.1%

57.3%

Q 07

Q 08
43.6%

Intimidates

38.8%

Yes

Q 11 (select responses)
Disciplined custom , hoping for good things to happen.

12.7%

Others

63.3%

Can't say

No

Cultural and subjective.
Space where someone has been doing something repetitively.

18.2%

No effect

87.3%

Yes

A place that's visited

more out of habit.

A place where actions are repeated in a sequence.
Q 09 (select responses)
It depends. Something more unique than a "museum" needed IMHO, to make

equal attraction as the Meenakshi Temple.
I would like to have some

Q 12

it near

activities that would help people engage more and
use the spaces effectively. Like flea markets, live performances, workshops and much
more.
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46.4%

No

53.6%

Yes
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Q 13

Q 17

activity

76.4%

circulation through space

11.8%

Not at all

41.8%

involvement of people

Q 18
9.1%

8.2%

Very

No

48.2%

Q 14

91.8%

Q 15
very

46.4%

Yes

79.1%

somewhat

Somewhat

not at all

Q 19 (select responses)

No

53.6%

Yes

60

Tamil culture is one

40

of the earliest and finest systems in this

world, which involves a lot of scientific and responsible facts and

20

practices.

0

A

B

C

D

E

To prevent such a beautiful culture from being forgotten totally.
To give it a space that speaks to its past and its contemporariness on a

Q 16

equal footing.
Everything is being globalised. We need a reminder

local.

of whats

Tamil is an ancient and beautiful language and the culture followed
are simple and appreciable.
23%
Religion and
Rituals

28%
Art and
Architecture

30%
Language and
Literature

15%
Cuisine

4%
History

Being a Tamilian, understanding

my own roots,

appreciating this oldest language and appreciating and sharing it's
poetry,music and arts is extremely important.
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Proposed Use

eta

ined existi

The host is programmatically planned in a manner where it becomes a complete
public space which allows for pockets of commemoration and celebration of Tamil Culture,
bringing the people together through the common thread of Tamil and their desire to
use spaces that are 'ritually stimulated'.

n
g

R

The existing rituals help define what spatial characteristics can be used
to design a space, while the character and history of the city and Tamil
Culture help define what kind of program can be intervened into the host
structure. Madurai's long history of Tamil culture makes it a vibrant center for
representation of what that culture stands for.

h
Nort Zone

Museum displaying
artifacts across centuries

Spatial Program
Gross area of part of the palace
used for proposal + roof)
North Zone

Referencing existing
architecture

Area (sq ft)
(App. 169,812)

hZ
S o u t o ne

42,760

Looking at Architecture as a
cultural symbol

South Zone

37,500

Literature understanding
pockets
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Outdoor Spaces (within the
Palace grounds beyond the host)

125,600

TOTAL BUILT UP AREA

App. 205,860

The existing Museum spaces (Theatre room of the palace) is not within the
scope of this project. Only the main courtyard structure is chosen for this thesis
project.

Reenactment of Tamil
Culture by referencing
Tamil Sangam
143

User Group

Madurai is the third largest and most dense city in the state of Tamil Nadu.
With a population from various communities, backgrounds, Madurai is truly
culturally diverse and invested in Tamil Culture. Thus for this project catering to
the people of Madurai as a whole would be the most effective thing to do. Apart
from natives, this space would also welcome tourists who can learn about Tamil
Culture, in a spatially ritualized manner in a public space.
NOTE: Census of Madurai's population of 2011 (since census is taken only once every ten years).
Tourist data latest 2017 data was available.

Madurai

Natives

Tourists

aware of existing
rituals

floating population

Male Literates = 1,223,810

Female Literates = 1,049,620

Sex Ratio of 990 female for every 1000 male

Male 1,526,475 Female 1,511,777

3,038,252

Domestic 22,659,360
Foreign 303,543

22,962,903
31%

35%

24%

10%

0-19yrs

20-39yrs

40-59yrs

60+ yrs

39.22%

60.78%

Rural

Urban

https://www.tn.gov.in/deptst/tourism.pdf
https://www.census2011.co.in/census/district/45-madurai.html
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Precedents
Host and Adaptive Reuse
How do you adapt an architecture with a strong cultural language? How
do you do an intervention that respects the strong character and detailing
of the past, yet give a contemporary life?
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Precedent with similar intricate detailing
Site with historic significance and architectural detailing
The mansion in the area of Quinta Marques Gomes in Gaia, Portugal is a
20th century structure that was left abandoned, a relic of the past for many
years. Situated in an area with modern villas, this mansion has been adapted to
function as a sales center for the enterprise.
The intervention strategy employed for this project was to structurally
consolidate the building by using elements that can be easily removed from
the building in the future. This form of strategy enables the designers to make
more interventions in the future as the project scope or space use progresses.
The minimal approach to design provides for flexible spaces as well as distinct
character to this relic. The materials used as new and stand out from the old
worn down building, which finish has been retained to amplify that difference
between the old and new.

Adding glass
to connect a
broken wall

Continuing
language of
old but with
different
materials

Stitching

Whole

Flexible
Removable
additions

Location : Gaia, Portugal
Adaptive Reuse Framework : Semi Ruin - elements as an addition to the remaining structure
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Source: Archdaily

https://www.archdaily.com.br/br/907297/palacete-da-quinta-marquesgomes-fcc-arquitectura/5c09fa9c08a5e5ceeb0003b9-palacete-da-quintamarques-gomes-fcc-arquitectura-foto?next_project=no
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Precedent with similar architectural typology
Site with Cultural significance - UNESCO World Heritage Site
This late 19th century building was designed by the collaboration between
German and Togolese architects and engineers. Togo or Togo Republic was a
colony of Germany before being transferred to France post World War I. The
Palais de Lome was built between 1898 and 1905 as the official seat of the
German and French Governors, and much later the President of independent
Togo.
Abandoned in 1990s, this structure was renovated and adapted to an art
center that celebrates the West African countries rich history, heritage and
culture through various artists. The vast land of 26,000 sq ft is utilized to also
emphasize on the diverse variety of landscape in the country, by planting the
different species from palms, cacti to sea plants. The site of strong colonial
oppressive history was chosen to, in the words of the center’s director Sonia
Lawson “…appropriated the building and it’s now ours.” During its renovation,
the building was stripped of any additions made to the original structure post
1970s, reopening existing terraces and restoring wooden galleries. The aim
approach of the design was to bring back the volumes, shapes and character of
the architecture that had been lost post its abandonment. The intervention can
be seen more in the choice of materials such as metal joinery and glazing which
also add transparency and connection with the landscape, and also restoration
of wooden louvers which enhance the corridors and gallery wings.

Courtyard as
central focal
element that
ties the galleries
around

Ground Floor Plan

Gallery
sandwiched
between
corridors - open
interstitial
spaces

First Floor Plan
Gallery
Corridor

Location : Lome, Togo
Adaptive Reuse Framework : Shell - only changes in finishes and interior spaces
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Source: Archdaily

https://www.aljazeera.com/features/2020/1/7/transforming-a-symbol-ofcolonialism-into-a-space-for-african-art
https://www.archdaily.com/934791/palace-in-lome-exhibition-space-andworkshops-segond-guyon-architectes/5e5d6b9e6ee67ead11000014-palacein-lome-exhibition-space-and-workshops-segond-guyon-architectes-level2?next_project=no
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Precedent with similar architectural style
Site with historic significance and architectural detailing
Seat of the Anglican Bishop of Carlisle in northwest England, the Carlisle
Cathedral is a 12th century sandstone masonry structure built in Norman
architectural style. This project is a renovation project that adds a new entrance
to the cathedral and the Fratry Hall.

Cathedral

The project was the first construction done on this Grade I medieval structure
in 150 years to renew its character and bring in public into the new space.
The Fratry was built as a refectory and housed a library. The new intervention
pavilion which is the stop point before proceeding to the undercroft towards
the Fratry Hall, is located 90 degrees to the northwest of the Fratry Hall on the
former site of a destroyed cloister. The pavilion was inspired by the old cloister’s
“reflective and sheltered” atmosphere.
The new design maintains the character of site by replicating architectural
elements such as the Gothic arched windows and sandstone masonry. Despite
using the same material, in addition to glass for contemporary feel and
transparency, the sandstone type is different which highlights color difference
and thereby the new intervention. “Internally, a rich palette of materials aims to give
a sumptuous and historic feel, resonating with the quality of the original craftsmanship and
materials.” Opened to the public for the first time in centuries, the space is now
used for teaching, learning and events involving the local community.

Fratry Hall

New pavilion
on the old
cloister site perpendicular
entry to the
Fratry Hall

Location : Cumbria, United Kingdom
Adaptive Reuse Framework : Entity - external addition to the existing
https://www.archdaily.com/953370/the-fratry-cathedral-renovation-feildenfowles?ad_source=search&ad_medium=search_result_all
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Precedent with similar architectural elements
Site with ephemeral intervention strategy to an older host
The site, Hansen House is a history hospital built in 1887 to care for people with
leprosy in Jerusalem. This strictly preserved structure is currently used as design,
media and technology center, it is the center for the event Jerusalem Design
Week.

The staircase
installation
covers the
facade with
the use of a
scaffolding
which becomes
a part of the
design

This project was part of the Design Week to create an installation along the
curatorial theme of EAST. The intent was to shift the orientation of the
building by reworking on the movement through the existing. The temporary
installation questions the circulation that the building offers and looks into how
and if orientation can be changed with a simple addition such as an external
staircase.
The installation is a scaffolding system that starts from the ground and ends at
a level above the roof. “The flexibility of the scaffolding as a material, together with its
structural qualities enables the addition of a new space by gently surrounding and penetrating
the existing building.” This additions not only looks into creating a new experience
but also provides a distinct contrast between the old and new which does not
take away from the historic site.

existing access
new access

Shift in orientation of access into the building by wrapping the
staircase over the facade

Location : Jerusalem, Israel
Adaptive Reuse Framework : Entity - external temporary addition
https://www.hqa.co.il/home/90degrees
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Precedent with similar architectural elements
Site with contemporary intervention strategy
Inspired by renowned artist Do Ho Suh 'Staircase III" at the Tate Museum, this
perforated steel staircase was designed by Webb Yates Engineers. This London
based Design company is known to develop structurally unique and complicated
designs.
Railing as part
of the structural
system along
with the
balustrade
panels

Designed for a private residence, the material used for the stair flight as well as
balustrade panels are 5mm pre-galvanised mild steel. The steel is perforated and
power coated red to replicate the feel and quality of Suh's fabric staircase.
Structurally the staircase itself function as the structural support. The balustrade
panel support the suspended staircase and overall the design finds a balance
between aesthetics and functionality.

Location : Private Residence
Framework : Interior Detailing
https://www.webbyates.com/projects/elvaston-place-2/
http://www.slash-zine.com/en/daily/L-A-U-R-A-S
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Reimagining Thirumalai Naykar Mahal
The stage has been set - context has been read and rituals have been analysis.
The next step is to apply all our understanding into the site and device a way
in which the site can be revitalized and given back to the locals in a meaningful
way.

திருமலை நாயகர் மஹால்
மறுவடிவமைத்தல்
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Proposal

Programmatically the space has been divided into three paths,
THRESHOLDS

ARCHITECTURAL PATH

EPIC PATH

– Threshold Path
– Architectural Path
– Epic Path.
The Threshold Path reconnects the urban fabric to the site using vernacular
language of Gopuram/gateway and thinnai/verandahs. The Architectural
Path is to appreciate the different styles and elements of the existing which
as established earlier forms a major part of the culture. Finally, the Epic Path
narrates the story of one of the five Tamil Epics through space.

GOPURAM
landmark
gateway

THINNAI
verandah
informal gathering

160

Appreciation of
different styles

Commemoration of
Tamil Culture
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Design Strategies

Strategy 01
Open up to Urban Fabric

With the existing structure having a monument status and considering the rich
architectural elements, the design will maintain the integrity of the existing
structure. It will be utilized as a shell to house the new use.
The intent is to integrate a design language that is distinct yet respectful of
the old elaborately designed elements. Two main intervention strategies were
employed on two levels – the urban fabric and the interior space.
The site despite it's location and history, is devoid of cultural character. Moreover,
based on the survey taken, 48% felt intimidated by the form and perceived
the scale of the space as unrelatable. Strategy 1 aims to revitalize the site and
connect it to it’s now disconnected context and gather the locals, while the
Strategy 2 focuses on the monumentality of the host which is alien to someone
experiencing the architecture.

Strategy 02
Scale up
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With the strategies now in place, a matrix with the three spatial cues helps
derive at possibilities of specific interventions which bring out the specific
spacial characteristics throughout the site.
RITUAL INSPIRED SPATIAL CUES

ARCHITECTURAL INTERVENTIONS

CIRCULATION
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Strategy 01
OPEN UP TO
URBAN FABRIC

help rethink
entry and
movement
through space

Strategy 02
SCALE UP

‘destination’ of end
of circulation can
be scaled platform
or spot

WAYFINDING

how can the
openings
connect with
context
direct connection
between new levels and
elements of palace multiple views or vantage
points

DISTINCTION OF
CHARACTER OF
SPACE

can the kind
of path create
a distinction in
character

This matrix can be used as a way to streamline the process of
understanding how the cues work specifically with the context and how
the interventions can play on those elements. Specific to Thirumalai
Nayaka Mahal, it becomes evident that certain spacial cues come out
more with one of the strategies. While both strategies have aspects of all
the cues, every cue works better or on a more exaggerated level of one of
the strategies.
The yellow colored blocks here precisely show that connection between
the strategies and the cues.

driven by function in
the space
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EXISTING MATERIALS

brick and stucco
dense

PROPOSED MATERIALS

Granite, Teak wood, Red Oxide, Steel, Fabric
vernacular
light

Materiality - Existing to New

The existing structure is composed of mainly brick made using the clay from
the Mariamman Teppakulam where the Float festival is celebrated. It is finished
with lime plaster. Chunnam or lime or calcined limestone is a vernacular plaster
material used in the region for many centuries. The word cunnampu was probably
first attested in one of the literary works of the Sangam in the 12th century. The
material is known not only for its durability and quality, but also for its shine
and cooling properties. Tamil Nadu being a tropical region, is prone to hot/
humid/ dry and climatic conditions with strong sun's rays. Many temples in
the south have large walkable land around the main temple mandapas/ halls.
The ground here is painted with white colored cunnampu as a path to walk on,
which reflects the sun's rays and keeps the ground cool so that's easy to walk
on barefoot. In terms of the materiality, the existing finishes of the mahal was
very minimal. The ornaments are carved out of the lime plaster and with the
renovations done, they have have painted over time. One of the distinct colors
used are a tone of red along the Western edge of the courtyard.
The new materialty proposed is such that is distinct from the existing, yet such
that it speaks for the vernacular langauge. On the thresholds, teak wood, granite
and red oxide are employed - which are comoon materials used in the threshold
of traditional architecture. While on the Architectural and Epic Paths, steel
and fabric are used to engage in a dialogue of ephemerality and contemporary
langauge juxtaposed to the massive masonry structure. The steel materials are
finished with red paint to maintain the tonal connection to the existing. On
the Epic Path, jaalis or screens with patterns from the existing windows are
utilized. Fabric or linen is heavily employed on both the paths to maintain a light
language which gives scope for change in the future.

http://www.madrasmusings.com/vol-29-no-20/marble-like-chunnam-in18th-and-19th-century-madras-presidency/
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Thresholds and the New Street
N

The palace ground is situated in a dense neighborhood with mainly mixed use
and residential buildings. This site is the only large plot of land in an area of
multiple buildings and street accesses.
The palace is accessed only through one entrance on the Eastern front. There
is a small door on the Northern wall which connects it to the Museum. The
existing structure has two Gopuram like structures on its North and South facde
- right in the middle of each side. Gopurams traditionally function as gateways
in temples which is not the case here. Going by the intent of a Gopuram and
the lack of accessibility to and through the site, a new street axis is created
through the two existing Gopurams. A secondary visual axis is provided along
the East - West direction by opening up the walls to foot traffic.
In all the four cardinal directions, four threshold moments are created which
engage directly with the public and urban life around. These threshold spaces
much like the vernacular architecture, provide with informal gathering through
thinnai or verandahs. The existing compound walls around the site are removed
in an effort to create an urban pocket for the locals in this dense residential
neighborhood.

New Street Axis

Visual Axis

Note : Yellow in the drawing on the left represents structures demolished on site - which currently function as a
sculpture yard and site related spaces. These were additions made to the palace ground over the years.
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North Gopuram
Entry
Seating Yard
North Roof
Access
Existing
Registrar
Office

Sculpture Yard

Main Entry
New Stepped
Courtyard

Market
Threshold

Existing Public
Park

South Roof
Access

The main entry is retained on the East side with a market addition to bring in
public more organically - much like what is happening in the Puthu Mandapam
outside the Meenakshi Amman Temple. Although the East functions as the main
entry, there are entry points in the other cardinal directions as well. The West
side has a sculpture yard designed into the ramp access. This sculpture yard has
been moved from the northern front of the site to here since its closer to the
main entry of the museum and can help with revitalizing this zone.
The new street access is designed in a way where it cuts across the building and
goes 8'0" below grade. The middle of the street forms a basin at the center of
the courtyard which now functions as the new stepped courtyard. This function
as a pause point that has the potential to retain foot traffic that may just be
crossing across the site. Visitors can directly reach up to the existing courtyard
from this new courtyard.
Roof access is another important aspect of the thresholds. This provides
opportunities to access the palace roof at two heights - 48'0" and 77'0". From
the first level the visitor can go into the Swarga Vilasam or Throne Room
dome and look into the palace, apart from looking into other parts of the
palace through the various openings. From here staircase and elevator access is
provided to the second level which is at the Gopuram level. This provides with
views into the Gopuram and also stop points which look into the courtyard.
The reason to elevate the new roof walkways from the existing roof is mainly
to demarcate betweent eh existing construction and the new. This also provides
with opportunities for change in the future.

South Gopuram
Entry
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Bird's eye view from the South – East corner.
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G + 77’0”

G + 52’10”

G + 30’0”

G + 6’2”
G + 0’0”
G – 8’0”
34’5”

28’10”

107’2”

28’10”

34’5”

Transverse Section
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North Gopuram Threshold
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South Gopuram Threshold
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East Market Threshold
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West Sculpture Yard Threshold
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Roof walkway with entry into the throne
chamber on the left
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Roof platform at second level looking
into the courtyard
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The Architectural Path
N

As one steps into the courtyard of the palace, the spatial cues circulation and
wayfinding become important aspects to experiencing the space.
The Architecture path takes the user to different levels through the space
and provides with landmarks or stop points to be closer to the host and relate
more with the scale. There are mainly 5 landing areas where the visitors can
experience the elements at a more human level. The two large landing areas,
one at the beginning and the other at the end, relate to the domed ares of the
palace.
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G + 77’0”

G + 42’6”

G + 30’0”

G – 8’0”
138’1”
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31’1”

35’8”

171’6”

31’1”

43’9”

111’8”
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Story telling through Space

With the intention of providing a program of cultural and contextual
significance, the task of uniting the locals and educating the tourists about
Tamil Culture through literature is employed. Using our analysis of rituals and
understanding what draws people to it spatially, the activity of walking through
the story becomes an important aspect of utlizing the host structure.

DRAMA

GROWTH

Connection to
Madurai

INTIMACY

Theme

JOURNEY

Narrative through Space

The path is divided into 5 parts based on the progression of the story. The 5
narratives – Drama, Growth, Intimacy, Encounter and Journey are spatially
translated to bring out the experience of the story for visitors.

The coup and
birth

EPIC NAME
Civaka Cintamani

ENCOUNTERS

The specific epic selected for this purpose is Civaka Cintamani, which was
written by a poet who belonged to the region. The story is about a prince
who grew away from the palace, unaware of his true identity. Written in 10th
century by Thiruthakka Thevar, a Jain monk it is composed of 13 cantos, 3,145
quatrains in viruttam poetic meter. Of the five epics, this portrays a supernatrural
fantasy story of the various triumphs of the prince.

Authored by
a Tamil-Jain
ascetic

story of the journey of
a prince from a world of
pleasures to his path to
spiritual salvation

Triumphs and wives
Ascends to throne and
renouncing all pleasures

https://en.wikipedia.org/wiki/Five_Great_Epics
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Each of the parts occupy a niche of the collonaded interiors. As one goes from
one part of the story to another, these is a break between the columns - which
can either be a dome, Gopuram or vaulted roof.
Drama employs light to set the stage for the story, Growth takes you vertically
and provides different visibilities into the courtyard, Intimacy creates tight
spaces between the columns, Encounter provides for random overlaps and
finally Journey takes you through a path to the destination.

JOURNEY

DRAMA

ENCOUNTER
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INTIMACY

GROWTH
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G + 77’0”

G + 42’6”

G + 30’0”

G – 8’0”
111’8”
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43’9”

31’1”

171’6”

35’8”

31’1”

138’1”
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Drama
This part comprises of steel
and fabric partitions between
the columns creating a maze or
labyrinth path. As one progresses
in this path, the partitions'
opaqueness or translucency
varies. The poem verses are
painted in white over the red
steel panels.
The spatial translation diagram above shows how in the
floor plan, the space is divided from light to dark based
on the infiltration of the sun's light into the space.
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Growth
The Growth part is where the
character's growing years are
revealed. A long stair path, this
takes the user through staggered
routes with the poems painted on
the steel balustrade panels along
the path.
The spatial translation diagram above shows how the
levels can relate not only to a person walking on the stairs
to those walking below. The profile of the staircase is
exposed to accentuate that feeling of change and growth
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The panels also have jaali like patterns, inspired by the
existing jaali work and window profile. These cut outs
provide with opportunities to connect with the courtyard,
thus playing with visibility.
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When the visitor finally reaches the highest landing,
which is at 30'0" (same level as the interior column
capital), they can look out into the courtyard and glance
at the throne on the left. This symbolizes the character's
awareness of his true identity. Moreover the railings here
are lower than the ones along the staircase, leading up to
the reveal.
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Intimacy
This space is meant to represent
the various intimate relationships
the prince had in his lifetime.
Each 'boxed' fabric space works
as a room with the poems and
some visual graphics related to
the story printed on the fabric.
The spatial translation diagram above shows how the
space is designed to feel intimate by creating vertically
tight spaces and enclosures. The height of these
enclosures are either 6'0" or 10'0".
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Encounter
This zone is about the various
encounters the prince had in his
lifetime – each representing his
valiant life. Revolving steel frame
panels powdered coated with red
paint have fabric panels which
have the poems printed are fixed
around the columns.
The spatial translation diagram above shows the various
random encounters a visitor can have with the revolving
panels around the columns. This provides for overlap and
constant change in position.
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Journey
The last part of this story is
represented through a red oxide
path laid on the existing floor.
Winding through the columns,
leading up to the throne, this
has the poems painted along the
path. The final part is symbolic
to the prince becoming a king
and finally renouncing all
pleasures for salvation.
The spatial translation diagram above shows the space
between the columns facilitating in the feel of a journey
and finally culminating in heading out toward the west
threshold.
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Part model along the transverse section showing the New
Street, Growth balcony and second level of Roof access.
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Applications around the world

While the proposal is specific to the context, the approach to ritualizing
of space through the analysis of rituals from the lens of architecture and
space utilization can be applied to sites across the globe. The idea is to
look at culture and ritual as a medium of exploring spatial language.
The proposal questions and provides with avenues of reusing
monumental structures which have lost their value in this modernized
society. Visually monumental structures never cease to amaze and
have a lot to offer. However, without a particular use prescribed to the
space which once related to its context, the charisma may be lost over
time. This study intends to re-brand such monumental structures in a
meaningful way and reuse in an effort to weave it into the society again.

Possible sites of interventions in cities of ritual/cultural character:
Top Lef: Ramnagar Palace on the ghats of Ganga, Varanasi (India).
Top Middle: Trajan's Forum, Rome (Italy).
Top Right: An abandoned monastery with majority Tibetan population, Garzê Tibetan Autonomous Prefecture
(China)

218

219

Conclusion
Rituals form an intrinsic part of our lives and regardless of their intent
or reasoning, they are known to have a positive impact on our body and
mind. This thesis capitalizes on that aspect by designing spaces that bring
users together through culture, which binds all. The commemoration of
the culture is inspired by existing rich, ritualized heritage, history and
culture of Madurai.
The host structure built in the midst of culturally vibrant era and town
now stands in sans cultural and sans ritualized context. The new adaptive
reuse design revitalizes the vibrancy of the building by maintaining its
structural and more importantly cultural identity. This project highlights
on how the engagement in rituals can be felt beyond the specifics of the
activity itself and have a major impact in how we sense and perceive
spaces. Architectural experiences can be heightened, and meanings can
be provided or revived to contextually lost spaces by incorporating those
ritualistic spatial cues which are a marker for what guides the society.

முன்னுதாரணங்கள்
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Specialist Advisor
Michael I Norton
Michael I. Norton is the Harold M. Brierley Professor of Business
Administration at the Harvard Business School, and a member of Harvard’s
Behavioral Insights Group. He holds a B.A. in Psychology and English from
Williams College and a Ph.D. in Psychology from Princeton University. Prior
to joining HBS, Professor Norton was a Fellow at the MIT Media Lab and
MIT’s Sloan School of Management. He is a behavioral scientist at HBS and
co authored – with Elizabeth Dunn – Happy Money: The Science of Smarter
Spending(Simon & Schuster, 2013).
Professor Norton’s research explores the effects of social norms on people’s
attitudes and behavior, addressing the key role that social factors play in shaping
the preferences of individuals. As part of his research, Michael has been
researching the psychological underpinnings of rituals, demonstrating how they
can lead to increased immersion in experiences, greater feelings of control,
reduced anxiety, and increased liking for teammates.
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