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EXHIBITION HISTORY 

1 9 7 6 
ED MOSES DRAWINGS 1958•1976 

Frederick S. Wight Art Gallery 

University of California, Los Angeles 

July 13 - August 15, 1976 
Catalogue wilh essay by Joseph Masheck 

J 917 
UNSTRETCHED SURFACES/SURFACES LIBRES 

Los Angeles Institute of Contemporary Art 

November 5 - December 16, 1977 

Artists: Bernadette Bour, Jerrold Burchman, 

Thierry Delaroyere, Daniel Dezeuze, Charles Christopher 

Hill, Christian Jaccard. Allan McCoUum, 

Jean-Michel Meurice, Jean-Pierre Pincemin, 

Peter Plagens, Tom Wudl, Richard Yokomi 

Catalogue with essays by Jean-Luc BordeauA:. 

Alfred Pacquement, and Pontus Hulten 

1978-80 
WALLACE BERMAN RETROSPECTIVE 

Otis Art /nsfilute Galle,y, Los Angeles 

October 24 - November 25, 1978 

Supported by a grant from the National 

Endowment for the Arts, Washington, 

D.C., a federal agency. 

b:hibition traveled to: Fort Worth Art Museum; 

University Art Museum, University of California, 

Seattle Art Museum 

Catalogue with essays by Robert Duncan and 

David Meltzer 

1979-80 
VIJA CELMINS: A SURVEY EXHIBITION 

Newport Harbor Art Muse-um, 

Newport Beach, California 

December 15, 1979 Februa,y J, 1980 

Supported by a grant from the National 

fndowmenl for the Arts, Wa,;hington, 

D.C.. a federal agency. 

Exhibition traveled lo: The Arts Club of Chicago; 

The Hudson River Museum, Yonkers. New York; The 

Corcoran Gallery of Art, Washington. D.C. 

cararogue with essay by Susan C. Larsen 

I 9 8 0 

VARIATIONS: F/Vf LOS ANGHfS PAINTERS 

Un1versiIy Art Gallenes. 

Univers,ty of Southl'.'m Cal1forn,a. 

los Angeln 

October 20 Novembt-r 23, 198o 

Art,sts: Ro~rt Ackerman. Ed Gilllam, 

George Rodart, Don ~gg'>, N,)rlon Wrsdom 

C:..tJlogUf' w,1ti eswv bv Susan r larc,en 

1981-82 
CRAIG kAUFfMAN (OMPREH[N'ilVf SURVEY 

19,;7 1'1.IJo 

u IOJY M.Jwum of CoritPmporJry Alt, 

LIJolY.C.lito~ 
M rth 14 'NV J. l'/'11 

Supportrd by• granr from ,,,. fj 1!1on.il 

1 9 9 o 
UTA ALBUQUERQUE: REFLECTIONS 

San1a Monica Museum of An 

January 19 - April 1. 1990 

Catalogue with essay by Jan Bulterfield and in1erview 

with Lila Albuquerque by curator Henry Hopkins 

1 9 9 1 
FACING THE FINISH: SOME RECENT CALIFORNIA ART 

San Francisco Museum of Modern Art 

September 20 - December 1, 1991 

b.hibitlon traveled to: Santa Barbara Contemporary Ans 

Forum; Art Center College of Design, Pasadena 

Artists: Nayland Blake. Jerome Caja, lim Campbell, David 

Kremers, Rachel Lachowicz, lames Luna. lorge Pardo, 

Sarah Seager, Christopher Williams, Millie Wilson 

Catalogue with essays by John Caldwell and Bob Riley 

1991-93 
ROLAND REISS: A SEVENTEEN-YEAR SURVEY 

Los Angeles Municipal Art Gallery 

November 19, 1991 - January 19, 1992 

U.hibition traveled to: University of Arizona Museum of 

Art, Tucson; The Neuberger Museum of Art. State 

University of New York at Purchase: 

Palm Springs Desert Museum 

Catalogue with essays by Betty Ann Brown, Merle 

Schipper, Buzz Spector, Richard Smith. and Robert 

Dawidoff 

1992-94 
PROOF: LOS ANGELES ART ANO THE PHOTOGRAPH, 

1960-1980 
Laguna Art Museum, Laguna Beach, California 

October 31, 1992 - lanuary 17. 1993 

Supported by a grant from the National Endowment for 

the Arts, Washington. D.C., a federal agency. Exhibition 

traveled to: DeCordova Museum and Sculpture Park. 

Lincoln. Massachusetts; The friends of Photography, 

Ansel Adams Center, San Francisco: Montgomery Museum 

of fine Arts, Montgomery, Alabama; Tampa Museum of 

Art: Des Moines Art Center 

Artists: Terry Allen, Eleanor Antin, John Baldessari, 

Wallace Berman, George Blakely. Ellen Brooks. Gillian 

Brown, Robert E. Brown, Gary Burns. Jack Butler, Carl 

Cheng. Eileen Cowin. Robert Cumming, Darryl Curran. 

Lou Brown DiGiulio, lohn Qi..,ola. Ro~rt Fichter, Robbert 

Flick. Uyn Foulkes. Vida Freeman, Judith Golden, Susan 

Haller, Robert Heinecken. George Herms, Dennis Hopper, 

Suda House. Douglas Huebler, Ste\le Kahn, Barbara 

Kasten, Edward Kienholz, £lien Land W~Mr, 1<tor Land 

Weber. Paul i'.\cCarthy, jerry McMillan, V1~1l M,tano. 

Stanley Mock. Suc;an Ranka1t1c;, Allen Ruppe~Mrg, 

Edward Ruc,cha, Ilene Se~alove, Allan (,e\..ula. 

Kenneth Shorr. A\ex,c; Smith, M,c.hael ~tone. 

Todd Walker, W,lham ~t:~man 

CataloRuf' with """•lV by C.llarte .. Df'<,mara•"> 



room first and then the Patio and forget the Whole thing, when the wa11 

t~ol ol her unfocused, <canning gaze. Their garden songs arise as time and 

d reqt, re and t. en are sung to karaoke beat. She Peers over the wall. It 

r I 
u O ah Washngtoe ings 'Blue Gardenia," for you must sing to 

hem <;tepp g o the microphone, acknowledge Willing listeners, an 

denia 

Blue gar with you 

'ma/one 

Now I /so blue 

And I am a d us aside 

He has tosse 



JI, 

and rhe resemblance berween rhem. Its nor so much what rheir 

fearures are. bur how Their mourhs are open in rhe same way. 

Now rh,s has happened ro me somerimes and ir always freaks rne 

our. I'm sirring at rhe rable wirh my parenrs. righr. and I'm holding 

my fork the way I always hold ir. nghr? Norhing weird abour that. 

excepr rhar someone once sa,d how delicately I hold ir. hke it was 

made of eggshell or something. So I'm eleganr. big deal. Until I 

looked across rhe rable and my farher was holding his fork in the 

same way, exactly rhe same way. A mirror image. with me as the 

reflernon. Spooky. I thought. oh. my. god. I'm not even me. I'm 

Just a younger version of hrm. And where d,d he get off being so 

I hold my fork as ,f 11 was a dagger or 

elegant. anyway? So now 

something. 

. . 'ff b 

But with her, on • I d .t know. maybe tt s di erent. may e 

t d to be like him. I'm looking at the 

h loved her father. wane 

s e .f there's anything that might show thar. He's pretty 

photo seeing , 

. h 

• nd that always helps. He's looking stra1g t 

d mn good-looking a 

. 

a 
f open face. Honest even. like theres 

into the camera. sort o an 

And he has that almost-smile 

h sly or hidden about it. 

not ing • but the lips don't really curve up nor are 

h re the mouth JS open 

w e 
b k No creases. no smile lines. The bottom lip 

the cheeks pulled ac . 

d little to show the teeth. Oesp11e the way it sounds. it 

JS droppe a 

11 



KRrs A.., Yeah, let• s see if there are any Punks over here in 
this motherfucker. 

~ris turns to John and Points his finger 
hand is extended to look like a gun. at his head, his 

ART And if there are? 

KRrs Then r· 11 straight blast •em. 
JP With what? You Packing a 

slingshot'? 
Everyone laughs. 

kr 

KRrs Y·a11 t.rippin•. ho\N' You kno"-' 
I•m not Pac-1,;in•? 

ART Bee a .me You don't own a gun. 
f"'>Gi. 

Wha•ever. KRIS 

w
4

• k ahearl, • ru • faa r •han he rest. Jp •nd Greg 

~ h, •, drinking 40 c.z. hor • lea of beer. John and Art 

'><;le•~ r, Pr ,m •• dr,v•!Way, a '/roup of People are 
tr"l and cal, • u• •> Art and John. l!arionne 

p., r,1r, , ~•If P ra.~nJ. Ed (FillpinoJ. Laura, 
<1, Pl! p, J are h le. Ri,h Walks up, 

MARIANNE Art! 

ED Yo what.• s up, homie! 

ART Hey howzit? 

• headlock and puts 
grabs Arth~: :outh. Ed is drunk. 

Ed in ... schnapps 
a bottle of P~ppe;:'"~~ John is standing 

feet away. 

Everyone is laughing. 

Damn Peps, ~:: fucked up! 

ED Schnapps Posse! 

MARIANNE Ha-ha•· you guys are crazy. 

Fucking CRA!~ but LAZY! 
Art takes a small drink 

and gives it back 

from the bottle to Ed. 

ED homie! 
Fucking keep that, 

bottles from his back 

Ed pulls out 2 more 

ED 
Drink all you want, we' 11 get more! 

Homie, 

pockets. 
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