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Again and Again: Printing and Making

I tore my old prints and soak them into water, making
them into pulp and regenerating them into sheets

of paper.

I screenprinted grids onto them.

The grids are special:

“utU”— registration grids for kids to practice
writing in China.

With a piece of tracing paper on top,

kids are supposed to trace the printed formal

Chinese characters on the grids.

I printed my mother’s advice on the grids:

things that she wants me to obey.

I wrote my response on the tracing paper:

the fact that I’m going to disobey.the fact that
I’m going to disobey.
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The Audience—

To whom do I want to show it?

As time passes by, I’m gradually blending myself
into the new culture, as well as diluting my own.
Through learning, understanding, and comparing
both cultures, I realize the differences and
conflicts between them. I love both cultures,

but I can’t totally identify myself with either
one of them. Neither can they. Both cultures
choose to embrace their similarities, but ignore
or even reject their differences. I’m in between
of nowhere, and the feeling of not belonging

disturbs me. Who am I?

Intentionally, I use my mother’s original

Chinese letter and write my response in English,
because I want to create a certain level of
discomfort for my audience. People who only speak
Chinese or English can only ever get half the
story. At the same time, I also want to create

an imbalanced situation that only bilingual
people (for the most part Chinese international

students) will understand.
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For the audience who only speak one language,
this piece is my way of fighting back: recreating
the communication difficulties and obstacles

that exist between meand my two cultures—which

I constantly encounter in both China and the US.
When facing the readable and unreadable circum-
stances simultaneously, what will the audience
do? Will they ignore the unreadable part or try
to understand? Well,trying to learn will help
them to understand the whole story. This also

applies to people and cultures.

Words At the End

I don’t really make works. I spend most time
thinking. Sometimes, I hesitate to make things,
because I think too much. Sometimes, I lose my
passion, because I think for too long. Sometimes,
I make things, but trash them in the end. The
more I think, the more I realize that my things
are about time—the fleeting moments and my sudden
feelings. I'm a selfish person—I only tell my

own stories. I neither make art for others, nor
do I care about who is my audience. I see my art
making as the process of exploring my culture and

my identity. I do it for myself.

If you found my writing weird but understand-
able, well, you are not the only one. I write
with my Chinese thinking mode. Intentionally and
unconsciously, I try to keep some of my Chinese
characteristics in my writing. The longer I stay
here, the more I realize how deeply my culture
influences me. It’s in my blood and impossible

to get rid of, so just let it be.
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I remember people told me not go to graduate
school right after undergrad,but I did. During
these two years, I had struggles, lost myself,
and had regrets. I lost sleep at night, freaked
out, and even thought about quitting. Finally,

I got here—almost reaching the end point.

Then, I realized that age, time, experience are
all factors that impacted the quality of my
learning outcome, but in my 30s I will never have
the same experience as my 20s. I mean, I didn’t
wait, but took the chance to go to graduate
school at a younger age, and I experienced my
growing up and I enjoyed it. I’m still lost and
trying to find my way out, but I see my changes.

Changing is a way towards maturity.

This is not the end;

it’s the beginning.
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Colophon

This book was designed by Angela Lorenzo, and
letterpressed and bound by Ruhan Feng. Photos
were taken and edited by Tiangiutao Chen.
Materials include: Mohawk 1001b superfine soft
white text paper, vellum, and Fuji instant photos.

copies were made in Rhode Island School of
Design in Providence, Rhode Island in the summer
of 2017.
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