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I .  f 

Focus On Teens 
BUMP HITS FARNUM 

Residents  o f  a cer 
ta in  second f loor  su i te  
in  Farnum w ere amazed 
one n ight  when they ob
served that  the i r  ce i l 
ing was sagging in  t ime 
wi th  music  be ing p layed 
on the th i rd  f loor .  I t  
was la ter  learned that  
res idents  on th i rd  f loor  
were on ly  do ing RISD's  
la test  dance s tep ,  the 
Bump a nd under  pressure,  
the i r  f loor  s tar ted 
giv ing way to  the music .  
We un derstand tha t  the 
cei l ing (or  f loor )  not  
only  does "The Bump",  
but  is  a lso qu i te  prof ic
ien t  w i th  other  dance 
steps. 

ndmarks 
about cyyuy O^r 1 

In  fac t ,  we la ter  learned 
that  the same un ique and 
unusua l  s ta tement  was 
made by a t  least  a ha l f -
dozen o ther  repai rmen 
w i th  a twenty- four  hour  
span.  

At  th is  t ime I  should 
l i ke  to  commend the 
people o f  the Physica l  
P lant .  They honest ly  
have a lone a good job 
mainta in ing s t ructures 
around RISD.  Some o f  
the men o f  the "P lant"  
have acqu i red a genuine 
fee l  fo r  patchwork.  
RISD's  absentee land lords 
should be proud of  th is  
" force"  for  they 've done 
wonders in  mainta in ing 
some o f  the d i lap idated 
1 

Residents  o f  many 
dormi tor ies were 
amazed by two pos i t ive 
produces o f  the recent  
snow s torm.  For  two 
days s ledding condi 
t ions were excel len t ,  
and for  a week there 
were breathtak ing water  
leakage des igns in  
many rooms.  I t  was 
repor ted tha t  several  
dormi tor ies about  camp
us acqui red beaut i fu l  
brown mura ls  rep lacing 
the f resh ly  pa in ted 
wal ls  which or ig ina l ly  
ex is ted.  

scattered 

N e w  E n g l a n d  l o o k  t o  o u r  
c a m p u s .  I n  a n  a g e  w h e n  
t h e  o l d  a n d  d i l a p i d a t e d  
i s  b e i n g  r e p l a c e d  b y  t h e  

n e w ,  i t ' s  c o m f o r t i n g  t o  
know that  these t rends 
have not  e f fected the 
people up top (and f rom 
the looks o f  th ings i t  
probably  never  w i l l ) .  

Isn ' t  i t  nice to  
know that  in  years to  
come,  s t ructura l  master 
p ieces l ike Congdon,  
Farnum, and a l l  the rest  
wi l l  s t i l l  remain.  I t  
is  sat is fy ing to  know 
that  fu ture generat ions 
wi l l  be able  to  apprec i 
a te  those same f rust ra

t ions we d id .  
Remember the n ight  

the p laster  on the ce i l 
ing fe l l  in  and the t ime 
i t  snowed and the ce i l 
ings f i l led wi th  water .  
We d ormi tory  res idents  
compla in  somet imes,  but  
isn ' t  i t  exci t ing know
ing that  we are a par t  

ACCOLADES 

The un ique and 
unusual  s ta tement  o f  the 
week was made by a RISD 
repai rman work ing in  
Congdon House.  Whi le  
punching holes in  the 
ce i1 ing to  1et  water  
dra in  out  he was quoted 
as say ing,  " I  don ' t  
know why I  shou ld f i x  
the th ing,  i t 's  gonna 
fa l l  down soon anyway."  

Unfor tunate ly  the 
same un ique and unusual  
s tatement  was s imul tan
eously  s ta ted by another  
repai rman p laster ing 
the p laster  in  Farnum. 

o f  the restored v i l l a g e  
o f  Col  1ege Hi l l .  

Once a gain we 
should thank the t rus ted 
too l  of  the Adminis t ra
t ion,  the Phys ica l  P lant ,  
for  wi th  your  he lp  we've 
been ab le  to  keep the 
campus look ing beaut i fu l  
and wi thout  your  he lp ,  
new dormi tor ies might  
have been bui l t  long 
ago.  

Compl iments  to  the 
new Dean o f  Hous ing 
a lso for  f ina l ly  real iz -  -
ing the d i f ference be
tween a room and a  c loset .  
Some rooms wi11 be cheap
er  next  year  due to  the i r  
s ize (or  1ack o f  i t . )  

F inal ly ,  my a cknow-
ledgements to  the RISD 
Secur i ty  Of f ice.  For  
1 ike our  f r iends the 
repai rmen who use p las ter  
to  cover  th ings up,  our  
e f f ic ient  secur i ty  
o f f i ce emplys verb iage 
to  accompl ish the same.  

Stephen Ta lasn ik  



Letters 
I 'm wr i t ing in  re

gard to  the le t ter  about  
the Chr is t ian Fel lowsh ip 
a t  RISD,  and the Sons 
o f  Thunder  Concer t .  Just  
the fact  that  you took 
the t ime to  wr i te  te l ls  
me that  these people are 
caus ing you some heavy 
thought .  You say you 
got  turned o f f  by posters  
fo r  a concer t?  (Which,  
by the way,  was very  good 
Sorry  you missed i t . )  
There are any number  o f  
th ings to  get  turned o f f  
by every  minute of  your  
l i fe .  Noth ing that  is  
human is  per fect .  

I  became a Chr is t ian 
two years ago when I  was 
a t  RISD (do you be l ieve 
i t?) .  At  that  t ime 
there was no fe l lowship-
which is  a cruc ia l  need 
in  the 1 i fe  of  a new 
Chr is t ian.  I  became in 
vo lved in  some o ther  
groups in  the area that  
had no unders tanding o f  
where I  was coming f rom.  
None were per fect  for  
me a nd,  as a  mat ter  
o f  fac t ,  I  haven ' t  found 
a group o f  people yet  
that  I  can ' t  get  in to  
theological  arguments 
w i th.  I  probab ly  never  
w i l l .  

The RISD g roup is  
is  the best  I ' ve  exper
ienced,  perhaps because 
they are not  l imi ted 
to  a spec\ f ic  emphasis.  
They are jus t  a bunch 
o f  t r u l y  l o v i n g  p e o p l e  
w h o  s t u d y  a n d  e x p e r i e n c e  
t h e  C h r i s t i a n  f a i t h  t o 
g e t h e r .  N o  o n e  h a s  e v e r  
t r ied  to  force  his  or  
her  be l ie fs  on me.  

Chr is t ians d i f fer  
in  opin ion too,  somet imes 
forget t ing that  they 
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share the same bas ic  be
l ie f  in  Chr is t .  I  get  
ter r ib ly  angry somet imes 
a t  Big  Mike,  who usua l ly  
s tands in  f ron t  o f  the 
Hospi ta l  Trust  Bank wi th  
h is  insul t ing s ign "A 
Free New Tes tament  to  
any Jew who w i l l  read 
i t "  and h is  f i re  and 
br imstone t rac ts .  I  
despai red a t  h is  appear
ance in  f ron t  o f  Sayles 
Hal  1 t he n ight  o f  the 
Sons o f  Thunder  concer t .  
Probab ly  the only  Jews 
who h eard the concer t  
were those who are a lso 
Chr is t ians!  But  that  
s incere man is  my 
brother  in  Chr is t  even 
though I  don' t  approve 
o f  h is  ac t ions.  

In  c los ing ,  one 
more th ing about  posters .  
RISD is  so satura ted by 
posters  and genera l  
garbage that  just  see-
ing one o f  a  k ind was 
never  enough to  make 
me remember,  even i f  
I  were in terested.  I t  
takes repet i t ion to  
get  to  the b ra in !  I  
don '  t  real ly  th ink i t  
had anyth ing to  do wi th  
Nixon,  exp lo i ta t ion,  or  
the soc ie ty .  Bes ides,  
the posters  get  torn 
down so fast  you need 
to  put  hundreds up i f  
you want  them to  las t  
longer  than one day,  
r ight? 

Please keep th ink
ing.  I 'm pray ing that  
next  t ime you w i l l  have 
the courage to go 
through the docf r  .  

'  Un a n o n y m o u s 1 y  '  y o u r :  

W .  R o s s  Ne wb er t ,  
RISD '73 

Dear  Anonymous,  
(As i t  has come to  

our  a t tent ion by your  
le t ter ,  concern ing the 
abundance of  Sons o f  
Thunder  Concer t  posters)  
The RISD C hr is t ian Fel 

lowship would l i ke  to  
make a  personal  apology 
to  you and the RISD 
communi ty  for  the way 
the d is t r ibu t ion of  th is  
mater ia l  was handled.  
We a po log ize for  the 
insens i t iv i ty  on our  
own par ts  to  cons ider  
the invas ion o f  pr ivacy 
or  suppress ion o f  thought  
that  may hav e resu l ted 
f rom a personal  des i re  
to  spread the good news 
o f  Chr is t .  God teaches 
us to :  
"L is ten to  adv ice,  accept  
cor rect ion,  to  be the 
wiser  in  the t ime to  come 
(Proverbs 19:20)  

We s incere ly  thank 
you for  mak ing your  feel 
ings known,  and we a ppre
c ia te  the t ime and e f for t  
i t  took you to  wr i te  the 
Press and ourselves.  

We hope you under
s tand our  in tent ions were 
o f  the best ;  hoping to  
reach out  to  the RISD 
communi ty ,  that  we m ight  
share God and learn more 
about  Him th rough fe l 
lowship and Chr is t ian 
concern.  

Once a gain we thank 
you for  your  response.  
We suggest  that  i f  you 
are in terested in  ta lk
ing,  or  learn ing more 
about  Chr is t  you contact  
anyone in  the Fel lowship .  

A lan Berry ,  Peter  Conant ,  
L inda Hof fman,  L inda 
Nelson,  George Santos,  
J e f f  T h a y e r ,  Bo nn i e  Wa g 
n e r ,  J o h n  V J W a l  1  ey  .  W h i t  
Wright  > 

M RS .  M E A L Y '  ' S  K I T C H E N :  

b y  V e l v e e t a  P o pe  
Excerpt  f rom U.  Gibbons 
"How to  Eat  a Forest"  

For  your  next  bar
becue,  here is  a de l ic ious 
new t ree- t ;  take one 
knot ty  p ine dresser ,  put  
i t  on an open sp i t  fo r  

s ix  hours,  baste i t  w i th  
Lemon P ledge,  when i t  
is  smoldered,  pour  one 
cup o f  water  on i t ,  
serve w i th  bo i led p ines 
and garn ish w i th  f resh 
p ine cones.  Then top 
w i th  a th ick  lacquer  
sauce.  Season to  
taste l ike roasted h ick
ory  nu ts.  

For  your  next  br idge 
c lub wi th  Barb ie /Ken and 
f r iends:  fo ld  in  one 
cup o f  Mi rac 1e Whip,  
one pound o f  but ter ,  a  
cup o f  Kraf t  Phi ladel 
ph ia  Cream Chee se,  s t i r .  

• •  i t  together .  Put  in  one 
shaI  1ow bak i  ng d ish.  
Place i t  in  the oven 
for  5 minutes.  Take i t  
out .  Put  i t  in  aga in.  
Take i t  out .  Put  i t  
in  aga in.  Take i t  out .  
Then take a cup o f  
o l  ives ,  and a cup o f  
cherr ies .  Take out  
- the p i ts  f rom the o l ives 
and t ransfer  them to  
the cherr ies .  Take the 
cherry  p i ts  and t rans
fer  them to  the o l ives.  
Garn ish w i th  £ cup 
o f  crumbled Velveeta.  
Take the d ish and put  
i t  out  in  the snow in  
your  back yard to  
f reeze.  Las t ly ,  gar
n ish wi  th  radish 
roset tes .  

A qu ick boui11 a -
baise for  your  next  
c lamdunk:  Take one 
package o f  Chicken 
Noodle Cup-0-Soup,  one 
package o f  Spl i t  Pea 
Cup—O—Soup,  o ne pack— o gc  o l  l  t t m a u f T K  K  «  
S ou p .  T h e n  ,  p o ur -  o u t  
the package,  pour-  in  
a  cu p ,  a d d  b o i l in g  
water ,  and s t i r  i t  up.  
I t 's  Cup-0-Soup,  Cup-
0-Soup,  Cup-0-Soup 
f rom L ip ton.  Must  be 
served s i t t ing in  a 
crushed ve lvet  lazy-
boy.  Velveeta Pope 

Box 1256/  RISD 
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Ul t rasuede sofas,  
potted palms,  mother of  
pearl  ashtrays,  True 
cigarettes.  Halston,  
perhaps the most success

ful  and knocked o f f  
designer today,  seats 
h i m s e l f  d ow n  a n d  m o t i o n s  
fo r  a  m a i d .  T h e  t a b le  
i s  t he n  c le a r e d  o f  pe r 
f u m e  e s s e n c e s ,  c i g a r e t t e  
s t u b s ,  a n d  ^ 0 9  S pr a y .  

I n  C h i c a g o  d o i n g  w i n 
d o w s  a t  M a r s h a l l  F i e l d ' s  

and const ruct ing hats  
fo r  beauty  par lor  d is
p lays.  Th is  in teres t  
drew h im to  New York,  
where he worked for  
L i l ly  Dache and f ina l ly  
Bergdor f  Goodman -  Head 
Mi l l iner .  DEF.  Bergdor fs  
-  the Amer ican*store w i th  
the best  c l iente le  and 
the best  c lothes.  Here 
he is  Hals ton,  head hat 
ter  to  the BP s et .  I tchy 
to  s tar t  do ing more,  he 
leaves Bergdor fs  wi th  
Andrew Goodman's  b less
ing,  scouts  new t rends,  
and begins h is  bus iness 
at  Madison and 68th ,  
Hals ton L imi ted.  

Hals ton re turned 
Amer ica to  good qual 

i t y  fabr ic  and in terest  
in  cut .  He whispered 
s impl ic i ty  and e legance 
in  response to  the b i 
zarre costume screamed 
by major  des igners.  The 
major  c r i t i c ism of  Hal 
s ton is  h is  s ta id  qual 
i ty .  Rebut ta l .  

"Oh,  everyth ing 's  
changing.  L i fe ,  soc ie ty  
changed.  My phi losophy 
is  constant ly  changing.  
One is  a produce o f  
the i r  env i ronment .  De
s igners can on ly  suggest . '  

Most  o f  Hals ton '  s  
des ign work is  on paper .  
T ime is  a luxury  and 
draping on a form is  
too t ime consuming.  He 

employs a large staf f  
consist ing of  creat ive 
assistants,  three 
dressmakers,  and four 
tai lor ing rooms.  In  
six years,  Halston has 
created a business 
which grosses over 28, -
0 0 0 , 0 0 0  d o l l a r s .  I t ' s  
s t a g g e r i ng  a nd  i n s p i r -
1  n g  .  

H e  ha s ,  t o  d a t e  

a la rge numocr  or  ro  I  — 
l o w e r s  a n d  f r i e n d s .  

Jack i  e 0 -  o l d  
f r i e n d  o f  1 6  y e a r s .  A  
p a r t i c u l a r  h a t  o f  h e r s ?  
The inaugural  hat  ser 
ies.  Three ha ts  were 
made d epending on the 
weather .  Before she 
le f t  for  the noon cere
mony,  Jack ie  dented the 
hat  enter ing the 1 imo.  
When H als ton saw h er  and 
h is  hat  on te lev is ion . . .  
"Oh,  Jesus,  the hat 's  
go t  a dent  in  i t . "  

Days la te r ,  copies 
o f  the hat  were on the 
market  wi th  the exact  
dent .  Wi l l  Caro l ine 
wear  Hals ton? "Oh,  no.  
She may have a few 
th ings f rom downsta i rs  
I  don ' t  know a bout . "  

E lsa Peret t i -  the 
I ta l ian jewel ry  des igner  
1 iv ing in  Spain.  D is
covered by Giorg io  d i  
Sant  Angelo and promoted 
heavi ly  by Hals ton,  she 
is  perhaps today 's  most  
c reat ive and in f luent ia l  
jewel ry  des igner .  Tac
t i le  jewel ry  in  s i lver  
and ivory.  E lsa i s  a lso 
one of  h is  models  whom 
he fee ls  can complete ly  
wear  a  dress;  make i t  
he r  own.  

Betsy Theodoracopo-
los-  " te r r i f ic .  She's  
love ly.  She 's  beaut i 
fu l . "  (F i rs t  marr ied to  
Kasper  o f  Joan Les l  ie  
fame -  marr iage las ted 
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less than a year . )  
Present ly  marr ied to 
the above Greek.  Pre
viously known a s Betsy 
Pickering,  fashion model .  

Diana Vreeland (Mrs.  
T.  Reed)-  "bri l l iant .  
Love her ."  No one since 
has taken her place in 
fashion report ing.  

Liza Minnel1i  -  "Liza 
can do more for  America 
than almost  anyone."  
This in  response to her  
work at  Versai l  les.  
"Very grat i fying exper
ience.  Proud to be an 
American.  Hands dow n 
v ictory."  

The l ist  could go 
on forever.  

Halston is  an amaz
ing cr i t ic  on society.  

Cream cheese? -  loves 
cream c heese.  

Mah Jon gg? -  doesrt ' t  
know. 

Louis Vuit ton and/or  
Hartman? -  loves them 
both (has carr ied Vui t ton 
for  twenty years. )  

Gucci? -  "Urn,  leaves 
a b i t  to be desired."  

Hermes? -  the best  
qual i ty .  

Boyhoood hero? -  Bacen 
giaga.  

Current  Met  Exhibi 
t ion;  101s,  20 's,  30 's,  
clothes? -  "Absolutely 
fantast ic,  an enormous 
ef fort ,  f i rst  one of  that  
nature,  great  innovators 
of  fashion."  

Peter:" l  t r ied for  
an interview with Clovis 
Ruff  in  but  he never re
pl ied.  Suggest ions?" 

Halston:"Clovis 
Ruff in is  der ivat ive.  
Go to Stephen Burrows."  

Peter  

photos by Yvonne Beeohex-



that  th is  was her  ro le  
as photographer .  She 
presents  " the facts"  
in  a very  l i te rary  fash
ion and I  can " read"  
them c lear ly .  The fam
i ly  is  obv ious ly  poor ,  
though I  get  th is  as 
much f rom the i r  surround
ings as f rom them. The i r  
express ions are su l len.  
But  they are too remote 
and turned in  among them
se lves for  me to  do any
th ing but  perhaps " fee l  
sorry"  fo r  them. 

By c ompar ison,  
Davidson 's  image encour
ages me in to  the ro le  
of  par t ic ipant  rather  
than spectator ,  and in 
d icates that  th is  was 
h is  ro le  as photographer .  
There are no obv ious l i t 
erary  facts  to  be " read",  
no immediate s igns o f  
pover ty .  There is  on ly  
the fo r thr ight  beauty  
and fear  o f  th is  g i r l  's  
moment  in  t ime which ca l ls  

continued on page 8 

'PHOTOGRAPHICA 
There are ,  o f  course,  

d i f fe rent  approaches 
which documentary  photo
graphers have used to  
"make contac t "  wi th  
thei r  sub jects .  I t  is  
th is  pr imar i ly  human 
rather  than v isual  e le
ment  o f  s ty le  which I  
wi l l  t ry  to  explore here.  
In  my o p in ion,  two ma
jor  s ty les are apparent  
in  documentary  photo
graphy.  I  have chosen 
Margaret  Bourke-Whi te  
and Bruce Davidson as 
two photographers whose 
work leans heav i ly  in  
opposi te  d i rect ions 
towards these two po les.  

Compar ing Bourke-
Whi te  's  photograph o f  
a Georg ia  fami ly  a t  home 
wi th  Davidson 's  photo
graph of  a b lack g i r l  
in  a deser ted lo t  impor
tant  d i f ferences are 
apparent .  Bourke-
Whi te  's  image puts  me 
immediate ly  in  the ro le  
of  the spectator  and,  
in  fac t ,  suggests  

The purposes o f  doc
umentary  photography are 
so broad that  the word 
"ar t "  seems par t icu lar ly  
inadequate as a descr ip
t ive term for  the work 
o f  the great  documentar-
ians.  Though there are 
ar t is t ic  qual i t ies  in  the 
work o f  a Walker  Evans,  
I  f ind that  these serve 
only  as a s t ruc ture wVvich 
houses more s ign i f icant ,  
ins ights  for  those who 

ch o o s e  t o  s e e k  t h e m  o u t .  
O f  c o u r s e ,  y o u  h a v e  y o u r  
de f in i t ion  o f  ar t  and 
I  have m ine.  Regard less 

o f  that ,  what  I  am t ry ing 
to  suggest  is  tha mean
ingfu l  documentary  
photography a lways seems 
to  t ranscend a pure ly  
aesthet ic  exper ience and 
o f fe r ,  in  addi t ion,  a 
very  d i rec t  contact  w i th  
another  person and h is  
condi t ion.  In  th is  
sense,  any aesthet ic  term,  
no mat ter  how b r i l l ianty  
def ined,  can o f ten be 
a s tumbl ing po int  between 
t h e  v i e w e r  a n d  a  h u ma n  
r e a l i t y  c a p t u r e d  o n  
l ight  sens i t ive paper  
before h im.  

Palace at 
Al though I  d id  not  

v iew these movies a t  the 
cr i t ica l  t ime o f  10:^5 
a.m.  in  the company o f  
o ther  pro fess ional ly  
c r i t i ca l  people ,  I  
found mysel f  leave the 
theat re  and head fo r  
my favor i te  typewr i ter .  

Putney Swope was 
a  fun movie,  which te l ls  
you absolu te ly  nothing 
about  the f i lm,  a soc ia l  
comedy o f  reversals  and 
mis taken expectat ions.  
Rober t  Downey 's  la ter ,  
exper imenta l  f i lm,  en
t i t le  Greaser 's  Palace,  
could have borne the 
the t i t le ,  "Everyth ing 
we know a bout  the Jesus 
Story  and would not  
touch wi th  a ten foot  
po le. "  Downey brave ly  
te l ls ,  in  obv ious sym
bo l ism,  h is  in terpre ta
t ion o f  what  Jesus 's  
ac t  ions were 1 ike.  
"Ext remely  we l l  done"  
could be the quote o f  
one o f  those o ther  
"pro fess iona ls , "  but  
I  must  be more spe
c i f ic ,  and d i rect  my 

Palace 
comments towards 
people who ha ve a l ready 
v iewed these except ion
a l  (pun in tended)  mov
ies .  

Downey u sed a juxta
posi t ion of  anachronisms 
to  achieve the cont ras t  
he fe l t  bef i t  a  s tory  
o f  that  man,  a  mis f i t  
in  that  soc iety .  Name 
and e lement  in  the 
f i lm,  and we c an f ind 
a spec i f ic  in terpreta
t ion of  what  Downey 
read of  the New T esta
ment .  For  example,  the 
notab le  lack of  women 
in  Greaser 's  Palace 
c lear ly  reminds us o f  
the unnot icable lack 
of  ins ign i f icant  women 
"ext ras"  in  the anc ient  
vers ion.  To say Jesus 
was a  song and dance 
ac tor  on h is  way to  
Jerusa lem is  not  a  
surpr is ing comment ,  
but  to  inc lude a 
scenar io  wi th  Jesus,  
God,  and the Holy  Ghost  
as r iva ls ,  as people ,  
wi th  doubts,  insecur i 
t ies  (H.G.  says "Nobody 

knows who I  am, You 
get  a l l  the at tent ion. " ) , ,  
and mis t rust ,  is  a re
veal ing t renchant  v is
ion .  

Most  amusing,  in  
my eyes,  was Downey 's  
addi t ion of  Jesus 1s 
agent ,  Morr is .  A l though 
Morr is  can symbol ize John 
the Bapt is t  (exp la in ing 
the condensat ion ins ide 
the space he lmet)  who 
led Jesus on h is  path,  
h is  commeric ia l  re le-
vence to  the Jesus Story  
is  f i t t ing.  Consider  
the number  o f  fo l lowers 
Jesus had whi le  a l ive,  
but  what  royal  t ies  
h is  agent  must  have re
ce ived af te r  h is  death 
and h is  increased num
ber  o f  groupies.  

The m ost  d i f f icu l t  
character  to  understand 
was that  o f  Mother  Mary.  
We know that  Mary was 
present  a t  the c ruc i f ix 
ion,  but  is  Downey a dd ing 
the s tory  o f  her  s la in  
fami ly  and o ther  phys
ica l  suf fe r ing on her  
par t  befpre her  act  o f  
na i  1 i  ng Jesus to  the 
cross ,  and a f terwards,  
her  re jo in ing w i th  her  
fami ly ,  only  a means 
for  adding v io lence to  
the f i lm -  or  is  th is  

gruesome and ambiguous 
by-p lo t  representa t ive 
o f  the lack of  in for-  -
mat  ion of  exac t ly  how 
and by whom t he cruc i 
f ix ion occured? This  
segment  o f  the f i lm was 
the least  exp la ined 
and the roost  cosmic 
por t ion o f  the br i l -
1 ian t  Greaser 's  Pa l 
ace.  I  admi t  that  
I  do no t  fu l ly  un
derstand i ts  v io lent  
s igni f icance,  but  perhaps 
I  am lo ok ing for  more 
than was in tended.  
I  note as an example 
o f  the movie 's  s ty le  
that  the "deep s ig
n i f icance"  of  Downey 's  
choice o f  the name 
"Greaser" ,  the o t iose 
Herod,  may be a t t r i^  
buted to  the word 's  
fun and s imple use in  
the 1 ine ( fa ther  to  
son) :  "You' re  no t  a  
Homo,  son,  you ' re  a 
Greaser . "  

Greaser 's  Pa lace 
was indeed wr i t ten 
for  Today 's  Audience 
by that  same inc is ive 
soc ia l  c r i t ic  who showed 
us our  ins ide out  soci 
e ty  in  Putney Swope.  

Les l ie  Si1verb la t t  
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'Conservation & Preservation 
COMMUNITY INTERESTS vs bu i  
CORPORATE 
RECYCLING OLD vs .  BUILD-

N U  N t W  

In  RISD's  communi ty  
des ign center  an issue 
concern ing communi ty  in 
teres ts  in  the recyc l ing 
o f  h is tor ic  proper t ies  
vs .  corporate proposals  
fo r  demol i t ion and re
development  is  be ing 
d iscussed.  

Th is  conf1 ic t  is  
cur rent ly  a major  issue 
in  Buf fa lo ,  N.Y.  invo l 
v ing c i t izen groups,  Ci ty  
Counc i l ,  rea l  esta te 
deve lopers,  present  oc
cupants  o f  the threatened 
proper t ies ,  and IBM, 
po tent ia l  owners o f  the 
proper ty .  

Three 13th century  
mansions and thei r  sur
rounding landscapes and 
carr iage houses are 
threatened to  be dest royed 
for  a new IBM o f f ice 

'd ing and acre park
ing lo t .  Known as the 
Cabana,  Mathews,  and Lock-
wood estates,  the three 
proper t ies  are located 
on Delaware Ave.  and 
form the center  o f  the 
las t  remain ing b lock to  
reta in  the park l ike set 
t ing and grac ious homes 
o f  the or ig inal  s t reet .  
This  d  is t r  ict  is  1 is ted 
in  the Nat iona l  Regis ter  
of  His tor ic  Places.  

IBM is  ready to  
acqui re  the deeds and 
begin demol t ion o f  the 
esta tes to  make way for  
a new 80 ,000 sq .  fee t  

"o f f ice bui Id ing as 
soon as the Buf fa lo  
Ci ty  Counci l  dec ides to  
rezone the three prop
er t ies  to  commerc ia l  
use.  IBM r e fused an ur 
ban des ign p lan which 
showed how t hey could 
adapt  the estate to  IBM's 
needs;  by leav ing the 
exter ior  in tact ,  rework

ing the in ter iors  and 
connect ing the homes 
in to  an o f f ice complex.  
P lanners have determined 

•a l te rnate s i tes in  the 
c i ty  but  IBM ha s s ta ted 
that  i f  the commerc ia l  
rezoning is  not  passed 
they wi l l  move to  the 
suburbs.  

Over  6000 people 
have s igned pet i t ions 
urging that  Ci ty  Counci l  
not  rezone the three 
proper t ies  and any o ther  
res ident ia l  areas a long 
Delaware Ave.  Ci t izens 
groups have been formed 
to  s tudy a l ternat ive 
uses for  the esta tes and 
a fund ra is ing dr ive has 
been launched.  

The d iscuss ion ses-
s ion in  CDC r esu l ted in  
the fo l lowing proposals ;  
Feb.  1 rezoning be de layed 
by Ci ty  Counci l  to  s tudy 
fur ther  adapt ive use o f  
the mansions.  IBM should 
cons ider  a l ternate s i tes 

in  the c i ty  which would 
enhance or  upgrade a 
bus iness d is t r ic  rather  
than dest roy a f ine res
ident ia l  area.  

On T uesday ,  Jan 29th,  
the C i ty  Counci l  tab led 
act ion on the rezoning 
for  two weeks.  To s tudy 
the 1egal i ty  o f  the 
rezoning s ince a spec ia l  
development  p lan has to  
be more than 10 acres 
and th is  i s  a k.6 acre 
s i  te.  

I f  you fee l  that  cor 
porat ions such as IBM 
should be more sens i t ive 
to  the needs of  people 
and the character  of  the 
communi ty  then p lease 
at tend a meet ing on 
Monday,  Feb.  kth  at  7:30 
in  the SAO. 

For  more in format ion 
or  i f  unab le to  at tend 
meet ing p lease contact  
me,  Peter  Andersen,  a t  
box 909,  or  ca l l  621-7290.  

-# -
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Lockwood Mansion built in 1888. 
English Tudor Architecture 

Mathews Mansion built in 1901 
Jacobean Architecture 

Cabana Mansion built in 1895. 
Classic Revival Architecture 

1880 Stoyie House3 recently adapted to 
an office. Threatened to be destroyed 

1895 Carriage House3 Cabana Estate3 
824 Delaware Ave3 now used as a 
school for Children's Aid. Threatened 
to be replaced by the parking lot. 
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Wel l  .  
Square Dancing-
Let 's  see.  

I t ' s  for  anyone -
i  f  you don' t  know how 
to  a l ready,  they (Andi  
McKean an d the R. I .  
Ridgerunners)  teach you.  

Everyone who comes 
has a  good t ime.  I t  
costs  $1.00 for  members,  

$1.50 fo r  non-members,  
and $1 .00 fo r  a member
sh ip .  We ch arge that  
because we h ave to  pay 
the band and t ry  to  
break even.  

The next  one is  In  
the RISD A udi tor ium at  
8 :30 p.m.  on Fr iday,  Feb 
15th.  You a l l  ought  to  
come.  
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Contemporary 

University of Rhode Island 
Rhode Island School of Design 
University of Bridgeport ^ 
Wesleyan University i m\ r{ 
Williams College |" I 1 | [ 
Clark Art Institute 
Simon's Rock ff 
Massasoit Community£o|lege 
Bridgewater State Collegfe 4—| 
Dean Junior College Ui k I 

Kingston 
^Providence 
a ^fiidgeport • 
jfMndtetqW 

^Great By 
Brockton 
BridgeWa 
Franklinh 

nW"S(-^ —yaFfa- -"-fc-b. 5— 

Boston New England New HJpsic 
Musica Contemporary Ensemble of 
Viva E|pemble|̂  Providence 

§g j Jbji 
J - ! )& 

Sponsors: The Connecticut Commission on the Arts 
The Massachusetts Council on the Arts 
The Rhode Island Council on the Arts 
The National Endowment for the Arts 



' PHOTOGRAPHICA 

apparent ly  had a rea l  
va lue in  i t ' s  day ( the 
1930 1s)  when c ommunica
t ion was s lower  and 
soc ia l  "causes"  were 
fewer  and bet ter  def ined.  
B y '97^,  however ,  the 
fact  has been wel1 
es tab l ished through the 
media that  there are 
many u nfor tunate peop le 
in  th is  wor ld .  We d o 
not  choose our  indiv id
ual  ac t ions concern ing 
th is  s i tua t ion wi th  any 
l a c k  o f  v I s u a l  I n r or m o -
t  i° n .  Thu s ,  th e  w o r k  
or Dav Idson represent s 

a  r e l ev a n t ,  n e w  t r a d i t i o n .  
H i s  work does not  force 
anybody in to  an at t i tude 
of  sympathy.  Ins tead 
h is  images o f fer  th ings 
which inform the empa-
thet ic  a t t i tude.  In  
tha t  sense,  h is  photo
graphs leave us not  
on ly  ins ide wi th  a great 
er  knowledge of  h is  sub
jects ,  but  a lso o f  our 
se lves .  

re ferences;  
James Agee A Way o f  See-
i  ng 
Ar thur  Foote Earnestness,  
Inqu i ry ,  and Empathy 

The Concerned Photographe 

continued from page 4 

us in to  rappor t  wi th  her .  
And i t  would seems shal 
low * to  say that  I  " fe l t  
sorry"  for  her .  I  f ind 
i t  more accurate to  
say that  I  can empath ize 
w i th  her .  There is  some
th ing about  her  a t t i tude 
and i t s  re la t ionship to  
the harsh,  poet ic  envi 
ronment  Davidson has 
chosen fo r  i t ,  which I  
know and everyone knows,  
and must  u l t imate ly  be 
a t  the hear t  o f  th is  
photograph beyond a l l  
ind icat ions o f  pover ty  
or  tendencies toward 
sympathy.  

I  th ink these d is-
t inc t ions extend c lear ly  
to  the other  two images 
shown h ere.  Bourke-
Whi te 's  photograph o f  
a  boy p lowing is  a lso 
" remote:  in  the sense 
t h a t  I  f i n d  i t  h a r d  t o  
g e t  a  f e e l i n g  f o r  o r  
f rom him as a spec i f ic  
individual. Again, the 
subject  has been e leva

ted to  the leve l  o f  a  
l i te rary  symbol ,  where 
he becomes a  proud mon
ument  to  cer ta in  bas ic  
Amer ican ideals ,  as wel1 
as a " type" ,  the ch i ld  
laborer ,  who inv i tes our  
sympathy.  

Dav idson 's  image 
of  a boy iwth a dead b i rd  
sets  o f f  very  d i f fe rent  
s ignals .  The boy and 
h is  wor ld  conf ront  us 
so p la in ly  that  i t  is  
impossib le  fo r  us to  
"escape"  to  the re la t ive 
safety  of  jus t  fee l ing 
sorry  for  h im.  Though 
th is  image is  burs t ing 
at  the edges w i th  feel ings 
i t  is  impor tant  to  ask 
wi th  whose fee l ings does 
i t  burs t .  I  th ink the 
answer  is  that  the 
tumul tous emot ion evoked 
b y  D a v i d  s o n ' s  w o r k  o r i 
g ina tes  equal ly  w i th in  
h is  subjects  and the 
v iewer ,  thus caus ing the 
v iewer  to  become,  in  a 
sense,  a  par t ic ipant .  

Davidson 's  work inv i tes 
us to  indent i fy  or  em
path ize wi th  h is  sub
jec ts .  I t  is  th is  con
tact ,  which is  not  en
t i re ly  in  the photograph 
or  in  ourse lves,  that  
i s  most  reward ing.  

The d i f ferences in  
sty le  between Bourke-
Whi te  and Davidson are 
not  only  impor tant  in  
unders tanding how c er
ta in  e lements o f  doc
u m e nt a r y  p h o t og r a p hy  
relate to each other, 
b u t  a l s o  i n  un de rs t a n d i n g  how they relate to their 

a ud i e n c e .  I f  t h e s e  a s 
se r t i on s  are t rue,  i t  
seems to  m e  t h a t  one 
impor tant  quest ion 
ra ised is ;  How a re we,  
the comfor tab le ,  whi te ,  
educated communi ty  to  
respond to  the increas
ing humber  o f  books con
f ront ing us w i th  images 
of  the underpr iv i leged,  
under- fed,  and downt rod
den? I t  is  too easy to  
s imply  "d ismiss"  these 
images as "ar t "  and 
hang i t  in  the museums.  

The work o f  Mar
garet  Bourke-White ,  
though I  would not  ca l l  
i t  "sensat iona l ism" by 
a long shot  tends to  be 
the k ind of  work which 
seeks out  our  consc iences 
and sympath ies.  This  

FRAMEWORK FOR PARTICIPATION 
a 
slide lecture by jan wampler 639rad 

look at what americans do without architechs 
and what can be done with architects 
thursday feb 7 cb 412 4:30 pm 
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MOVIES TALENT SHOW COCKTAILS 

T.V. LIVE BANDS GUEST SPEAKERS 

woods-gerry gallery PROSPECT & MEETING STS. 

the BUY line 
Shopping in  Provi 

dence i sn ' t  a l l  that  bad 
-  you jus t  have to  know 
where to  look.  This  co l 
umn is  dedicated to  in 
form RISD s tudetns where 
to  locate i tems wi th in  
walk ing d is tance.  Each 
week a  d i f ferent  sub
jec t  w i l l  be featured.  
Wi th  Valent ine 's  day only  
two weeks away,  and candy 
beign the t rad i t ional  
g i f t ,  I  thought  I 'd  te l  1 
you the best  p laces in  
town to  shop.  

The candy s tore I  
pat ron ize and h igh ly  
recommend is  Margaret 's  
Candy Shop.  Th is  t iny  
shop w i th  loads o f  char
acter  is  located in  the 
h is tor ic  Arcade.  P ink 
s t r iped wal lpaper  is  as 
cheery as the f r iendly  
help .  The k i tchen where 
the candy is  made,  can 
be v iewed f rom the coun

ter  area.  Molds ,  ovens,  
boxes and lo l lypop s t icks 
cover  the marb le  work-
tables .  I tems in  the 
counters  range f rom r ich 
fudges and assor tment  
boxes to  penny candy.  
Pr ices are mdoerate.  
Fanny Farmer,  Br igham's,  
and Barr ic in i  mel t  by 
compar ison.  

For  more casual  and 
less expensive candy 
t reats ,  t ry  the Planters  
Peanut  s tore on Eddy 
St reet .  I t 's  outs ide 
appearance and awfu l  
window d isp lay may look 
unappeal ing,  but  jus t  
t ry  a handfu l  o f  the i r  
peanut  logs.  Smal l  
b lue and ye l low peanut  
decorated bags f i l led 
wi th  your  cho ice or  
choices are per fect  to  
carry  in  to  the movies 
or  take on a walk .  

Thomas R,  L imone 



CALENDAR 
Friday February 1 

8 AM 

12:15 - 2 PM 

6 - 8 PM 
8:30 PM 

Saturday February 2 

Sunday February 3 
11:30 PM 
7 PM 

Monday February 4 
4 - 6 PM 
7:30 PM 

Tuesday February 5 
8 PM - 9:30 PM 

Wednesday February 6 
8 AM - 4 PM 

7:30 PM 
Thursday February 7 

4*:30 - 6 PM 

7:30 PM 

Friday February 8 
6 -8 PM 

Upper Refectory 

Upper Refectory 

Aud 
Aud 

St. Steven's Church 
Upper Refectory 

Aud Stage 
Aud 

RI Tennis Club 

Upper Refectory 

Aud 

CB 412 

Aud 

Aud 

Centennial Campaign Cabinet 
Meeting 
16 WE Investment -
George Taylor 
TKD Club 
Will Gates - Environmental 
Program 

Epispocal Service 
Catholic Mass 

Modern Dance - Verna Blair 
Tap Dancing - Brian Jones 

•RISD Tennis 

Mr. Benbow - Kick-Off 
Campaign for RISD 
Tap Dancing - Brian Jones 

ADC - Slide Lecture by 
Jon Wanpler 
Film Society -
"FORTUNE AND MEN'S EYES" 

TKD Club 

EVENTS 
Jan Wampler,  a  RISD 

grad,  wi l l  lecture on 
Framework for  Part ic ipa-
t ion:  a look at  archi
tecture des ign by the 
people ,  wi thout  arch i 
tects ,  that  i s  "par t ic 
u lar ly  express ive. "  
Seven m onths o f  t ravel  
on a Harvard Research 
Grant  a re documented on 
s i  ides for  us to  see.  
He is  a pract ic ing archi  
tec t  in  Boston,  winner  
o f  a PA Desiqn Award 
in  '72 for  Columbia 
Po in t .  Come,  Feb.  7 th  
a t  4 :30 in  CB 41 2.  

C/3 
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RANSOM: i f  you are mis
s ing your  FORM AN D STRUC
TURE notebook,  put  one 
do l lar  in  box 659 for  
i ts  return- .  Unmarked 
b i l l  on ly .  

FOR SALE:  18 inch te le 
v is ion,  F loor  Model  Mag-
navox,  needs repai r ,  

THE BROWN FILM SOCIETY 
COMING IN FEBRUARY 

FRI  1  

v i l l i  s e ) l  f o r  $ 1 5 -
box USA -

O 

F r ie n d ly  c l a s s .  P e r s o n  
d es i r i n g  to  learn s i Ik-
screen f rom RISD s tudent .  
Wi l l  share warm F rench 
bread,  wine and cheese,  
w i l l  t ravel ,  and meet  
expenses.  Cal l  Raymond,  
9417566.  

WANTED: tw in  or  s ing le  
mat t ress.  A box spr ing 
would be o .k .  too.  Ur
gent ly  needed-  the f loor  
is  k ind of  hard.  
Reply  box 495.  

Wanted-  a  p ract i t ioner  
o f  magic.  Cal l  521- l t062,  
ask for  Char lene.  

FOR SALE:  Two pa i rs  o f  
sk i  i s ;  Head Compet i t ion 
G.s . i  210 cm. ;  Ste in  
Er icson Nor th lands,  210 
cm.  Each fo r  $35.  See 
Joe Wheelwr ight ,  RISD 
Woodshop.  

SAT 2 

CARMICHAEL 
7:00 

9:30 

I  2  :  OO  

CARMICHAEL 
7:00 

9:30 

12 :00 

SUN 3 CARMICHAEL 
7 :30 

9:30 

M0N 4 FAUNCE HO USE 
7:00 

9:30 

James Mason and Rober t  Ryan 
in  CAUGHT -  r ich man and 
poor  g i r l ,  d i rected by Max 
(Lo la  Montes)  Ophuls .  
F e l l i n i ' s  b e s t  f i lm ,  I  V I T -
E L L O N 1  -  a  s y m p a t h e t i c  l o o k  
a t a Duncn o i yv^ui .y ucauDeuLs . 

GASLIGHT — Ingr id  Bergman 
th i n k s  C h ar l e s  B oy e r  f s  d r i v 
i ng  h er  i n s a n e ,  i n  a  s t y l i s h  

thr i l le r .  

Asta i re  & Rogers in  THE GAY 
DIVORCEE -  some o f  the wor ld 's  
best  s ing ing and danc ing.  
Bergman's  ILLICIT INTERLUDE -
a rare Bergman a bout  a  ba l ler 
ina who remembers her  f i rs t  
1ove a f fa i r .  
THE FIXER wi th  A lan Bates -
study of  the oppress ion o f  
Jews in  Czar is t  Russ ia ,  and 
man's  inhumani ty  to  man.  

Ozu 's  LATE SPRING ( f ree)  -
del ica te s tudy o f  the Japanese 
fami ly ,  the beginn ing o f  a  
Japanese ser ies.  
Rosse l l in i 's  FEAR -  h is  wi fe  
Ingr id  Bergman,  s tars  as an 
unfa i thfu l  woman p lagued by 
anx ie ty .  

ARMY ft NAVY SURPLUS DISCOUNT 
Tin Army-Navy Discount Star# that it a MUSEUM too!! 

Wild • Weird • Unusual • Intarating 
(Mentioned in June "Vogue" end "Mademoiseile" magazines) 
Footlockos * Trunks * Canvas * Tarpaulins * 'rruck ft Boat 
Covara • Ufa Rafts * UJ3. Army Down Sleeping Bags • Army 
Field Jackets * 13 Button NaVy Wool Pants * Navy Bell-Bot
tom Dungarees * Fish Nets • Nazi Helmets * Antiques * Ships' 
Wheels • Lights * Binoculars * Telescopes 

Quaint shopping area and restaurants nearbv 
(New Address) 262 Thames Street 
Newport, R. I. 02840 Telephone (401) 847-3073 

TUES 5 FAUNCE HO USE 
7  & 9 :30 
LIST 
7 :30 

LIVE AND LET DIE -  la test  in  
the James Bond ser ies .  
SAVE TH E TIGER -  o f fbeat  s tudy 
o f  Amer ican a l ienat ion,  wi th  
Jack Lemmon as a man who hates 
the Sevent ies.  

L IVE AND LET DIE 

Buster  Keaton's  OUR HOSP ITALITY 
- feud ing fami l ies ,  Southern 
charm,  and crazy t ra ins.  
Keaton's  SHERLOCK, JR.  p lus 

WED 6  

THURS 7 

9 :30 
Chapl in  shor ts .  

FAUNCE HOUSE 
7  & 9 :30 BANG TH E DRUM S LOWLY -  the 

f r iendship between two ba l l  
p layers,  one who i s  about  to  d ie .  

FILM LECTURE AT 7 :30 AT TH E CINEMATHEQUE-
Moory Roizman,  former  ed i tor ,  MARCH 
OF TIM E ser ies ,  w i l l  ta lk  about  the 



riKS. DMLY'S KITCHEN 
This  week 's  rec ipe 

is  not  Penna.  Dutch,  
d id  not  come f rom my 
mother ,  grandmother ,  or  
any o ther  re la t ive,  and,  
despi te  that ,  is  real ly  
pret ty  s imple to  make 
and tastes good too.  
It is; 

OMELET CASSEROLE 
grease a-  10 by 

6 inch pan.  L ine pan 
wi th:  2 c .  Croutons 
(or  bread crumbs) ,  
k  oz.  Mi ld  cheddar  cheese 
cheese (grated)  

Mix  together  sep
arate ly :  
k  eggs 
2 c .Mi lk  
1/2 tsp.  Sal t  
1 /2  tsp .  Prep.  Mustard 
1 /8  tsp .  Onion Powder  
dash o f  pepper  

Pour  over  croutons 
and cheese.  Bake un
covered a t  325 for  55 
to  60 m in .  

Wel l ,  i t  happened 
again.  I  asked about  
s tudent  members on 
commit tees and there i t  
was in  the same issue 
of  the same p aper .  
Great  communicat ions;  
but  that  is  what  the 
paper  is  here for ,  i f  
on ly  some people would 
take advantage o f  i t  
and o thers  would s top 
St ick  '  ?8r  '  Ef te  past  f  ew 
months and he ld  my 
tongue whi le  a few 
people a i red thei r  some
t imes absurd comments 
on the va l id i ty  o f  
anonymi ty  when what  
rea l ly  bothered them 
was that  someone was 

rock ing the boat .  
What  most  o f  that  
whole bus iness about  
the Archers h id ing 
behind thei r  assum
ed names launch ing 
the i r  ar rows a iming to  
k i l l  or  maim was,  bo i  1 s  
down to ,  fear ,  fear  o f  
be ing the next  target ,  
o f  a f r iend,  or  maybe 
even in  the same depar t 
ment .  A bas ic  human 
emot ion,  ne i ther  v ice 
nor  v i r ture;  but  o f ten 
t r igger ing react ions,  
both 'v ic ious and v i r 
tuous.  In  th is  case,  
the react ions were,  
w i th  one or  two ex
cept ions (character ized 
by thei r  fa i r  to  good 
prose)  ,  mere ly  lud
ic rous.  

Now we a re beset  
wi th  another  round o f  
the SOS. Sat i res,  le t 
ters  (pro and con)  ,  
peop le s topping you on 
the s t reet  and ask ing 
why we p r in t  that  sh i t ,  
the whole fuck ing 
shmear .  I  thought  
the purpose o f  h igher  
educat ion was to  learn 
more th ings and be ex
posed to  other  ideas in  
an at tempt  to  equip the 
s tudents  to  excel  1 .  
But  1 d o n o t  bel ieve 
t h a t  fo r  o n e  to  e xc e l  1  ,  
one must f t rst tear 
down everything so ft 
on ly  r e q u  i  r es  one s tep  
up.  So when a re people 
going to  grow up? I f  
you want  to  make some
one look foo l ish or  
s tupid,  t ry  to  do i t  
by be ing bet ter  ;  but  

even bet ter  yet ,  t ry  
to  come u p wi th  some 
good reasons fo r  want
ing to  make someone 
look foo l ish or  s tup id.  
Then rea l ize that  such 
des i res only  make on e
se l f  look foo l ish.  

In  a complete ly  
d i f fe rent  ve in ,  I  re 
ce ived a le t ter  f rom 
the one-and-only  or ig in
a l  Mrs.  Dealy .  In  the 
t rad i t ion o f  the PRESS, 
I  am n ot  inc luding i t  
complete ly  unedi ted,  
even i f  i t  may cause 
embarrassement .  

"Dear  Ken,  
God,  can you cookl  

P lease don' t  le t  on that  
your  charming predecessor  
gave you p izza for  d inner  
in  a ba throbe (not  un-
1 ike pfgs in  a b lanket )  
Ah,  we l l ,  the reasons 
for  in t rud ing on your  
co lumn are cheer fu l  
ones.  

I  jus t  want  to  
te l l  people about  an 
abso lu te ly  love ly  show 
that  w i l l  be running 
for  two more weeks in  
New York.  Bob R eid 
has a  show in  the 
Lesl ie  Rankow G al le ry  
(108 E.  78th St reet )  
that  i s  se l1 ing 1 ike 
hot  cakes and for  good 
reason.  I t  is  d iv ided 
into two partsi smaA A — 
i s h  w a t e r c o 1  or s  a n d  

l a rge  canvases.  The  
o i ls  are c iphers  (numbers  
and/or  le t ters)  on 
la rge beach-1 ike spaces.  
They are hardy yet  
f rag i le  in  the way tha t  
on ly  very  hard work 

CEOG ftmiCRL 
LftUCH/CHZS!® 

nQEOi 

1 1 

can carry  o f f .  The 
la rge areas are f rag
mented in to  an a lmost  
myst ica l  se t  o f  shapes.  
The co lor  is  i l lus ive 
and b i l lows s lowly  a-
cross the canvas 1 i ke  
ground fog.  They are 
both 1 i te rate and 
humorous,  bu t  the 
s t rongest  theme t o  me 
seemed a lmost  as 
though the le t ters  and 
numbers were pyramids 
to  thought  that  would 
remain long af te r  the 
c iv i1 iza t ion around 
them would d isappear :  
an ode to  the s t rength 
o f  creat ion.  In  shor t  
(no Sagi tar ius ,  l )  they 
remain f ine and haunt ing 
in  my m ind and I  wish 
you cou ld go see them. 

The more facu l ty  
work I  see,  the less I  
am co nv inced o f  the 
accusat ions o f  mediocr i ty .  
I  th ink people 's  s tand
ards fo r  facu l ty  work 
are qui te  unreal  and 
that  only  about  1 out  
o f  every 10 ar t is ts  
anywhere has anyth ing 
rea l  at  a l l ,  so RISD 
does pret ty  damn wel l .  

Congratu lat ions 
to  Peter  T ig ler  for  s t i l l  
being invo lved in  making 
th ings jus t  a b i t  n icer  
fo r  everyone e lse.  

A n y w a y ,  n e x t  t i m e  
I  s ee  so m e t h i n g  r e a l l y  
n i ce ,  I ' l l  l e t  y o u  k n o w  
a g a i n  ev e n  t h ou gh!  d o n ' t  
ge t  a r o u n d  m u ch  a n v m or e ,  
as you we\ A know . 

Love  and  S tanch  
Readersh ip ,  Ru th  Dea ly  
P.S.  Why n o t  run  a  
contest  and see i f  
anyone l ikes RISD and 
why,  and o f fe r  a f ree 
catered d inner  to  the 
winner?"  

Mm 



RISD Film Society 
Thursday, Feb. 7 
7:30pm 75<C 
RISD Auditorium 

T o  t h e  E d i t o r s :  
With a ] I  d u e  r e s p e c t  

designat ions ( take yer  ch i  

SPACEMAN KIT 

CLOWN KIT 

Not Neat Excellent 
WISE OWL KIT 

Perfects! W a t c h  You were not 

improving 

DAISY KIT 

E x c e l l e n t  Could be 
^better 

Neat-Wor] 

SUNSHINE KIT 

\6£Sd, 
Pleas Please 

follow 
directions 

Satisfactory 

'Work /Work 

To Mer l in  Szosz (For  the Commit tee) :  Re your  
proto-Student  Report ,  i f  you t rea t  people l i ke  
ch i ldren,  you can damn wel l  expect  them to  act  l i ke  
chi ld ren1 

I  prefer  the Sunshine K i t  mysel f ,  bu t  the Clown 
K i t  is  very  RISD.  

For  now 

SPECIAL NOTICE 
On Friday, Dec. 14th, the Avon Cinema announced a 
new price policy for R. I. college students ($1.00 per 
student Mon. thru Thurs.) and we are pleased to 
mention that over 500 students have already purchas
ed the Student Discount Cards. 

For those of you who have not yet taken advantage 
of this price reduction, we have below a simple order 
form to use when requesting a student card. Complete 
the form, and mail it with $1.00 to the Avon Cinema, 
260 Thayer St., Prov., R. I. 02906. 

(Discount cards are sold by mail only and are not 
available at the box office.) 

1 Gentlemen: Enclosed is $1.00 Please forward one Student 1 
1 discount card to: 

1 Address 

1 City Zip 1 

1 (The card entitles bearer to a $1.00 admission price, Mon. 1 

1 thru Thurs. eves. Regular B/O price is $2.50) 

NOW SHOWING 
Truffaut's 

"Day for Night" 

COMING SOON 

"MEAN STREETS" 
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